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PLAN NOW 


the Organ you've 
always wanted 


F your dreams of a truly fine 
Organ have, of war-necessity, 
‘been filed for future reference’ 
. now is the time to bring 
them out again. For now, more 
and more Moller Craftsmen are 
being released from war pro- 


duction to planning again The | 


Artist of Organs—The Organ 
of Artists. 


Your order NOW for a Moller 
Organ will receive their imme- 
diate attention—for it places you 
on the Moller Preferred List 
with the assurance of being 
among the first to secure posses- 
sion of a post-war instrument. 


The name Moller is a synonym 
for the highest in pipe organ 
achievement. Moller Craftsmen 
have earned their name. 
through mastery of their partic- 
ular skills . . . through pride 
in their work and through ad- 
herence to the ideal that only 
the best may be stamped with the 
Moller name. 


Write Moller NOW... Put 
your name on the Preferred List 
for the Organ of outstanding 
tonal beauty, quality and satis- 


faction. 


ey, OMLLR 


THE ARTIST OF OR ORGAN OF ARTIS 





BUY MORE WAR BONDS 





TRIBUTE 
TO WARTIME SERVICE 


Let the deeds of your boys and across space, extend the in- 
girls in service live forever in fluence of your church through 
the glorious golden voice of a all the community! Priorities 


orial Carillon. Let the are already being assigned for 


soul-stirring music of divinely  after-the-war Deagan Carillons. 


inspired hymns serve as a 
a ae at ele. By a recently developed plan, 


time service, a daily tribute to 
those who served, and a con- 
stant incentive to high thoughts 
d noble resolves. Let the 
lovely, inspiring cadences of Deagan, Inc., Dept. 371, 1770 
genuine bell music, winging Berteau Ave., Chicago 13. 


it is possible to arrange all de- 
tails now, for fulfillment just 
as soon as restrictions are lifted. 
For details, please address J. C. 


DEAGAN 


HARMONICALtY TUNED 

















John Finley Williamson 


Master Classes 
for 
Organists, Choirmasters, and Supervisors 


and Summer Camp for 
High School and Junior College Students 


Westminster Choir College 


PRINCETON, NEW JERSEY 
July 24 — August 13, 1944 


Dr. Alexander McCurdy will accept a limited 
number of organ pupils 


Address all inquiries to 
J. F. Williamson 


WESTMINSTER CHOIR COLLEGE 
Princeton, New Jersey 
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AUSTIN ORGANS, INC. 
Organ <Architects and Builders 


HARTFORD, CONN. 
(Member of Associated Organ Builders of America) 


Represented by 


By WM 666. Sch geanienends Riverview Drive, Suffolk, Va. 
Calvin Brown............ 4539 North Richmond St., Chicago, Ill. 
Blorbert BrOwi...cccscsccccees 522 Fifth Ave., New York, N.Y. 
BB, BORO css vince siiecacse P. O. Box 159, Winston-Salem, N.C. 
TECMSt GIBRCKEs 6.6.6 ciccscccccs P. O. Box 234, Honolulu, Hawaii 
Je. TB. JTAMIGON 0 oes cccccccccccecsevccsesccs Los Gatos, California 


Kansas City Organ Service & Supply Co. 
4113 Pennsylvania, Kansas City, Mo. 
Shewring Organ Service....15400 Lydian Ave., Cleveland, Ohio 


BRO Fe Ds 0 h0 06 6 050.005.0005 600068. 8 Box 155, Decatur, Ga. 
J. FJ. TOPOMO. occ ccccccccscces 34 “A” St., Salt Lake City, Utah 
Cc. J. Whittaker..... 5321 Bighth Ave. N.E., Seattle, Washington 


Samuel R. Warren....172 Connecticut Ave., West Haven, Conn. 




















The organ-master's world is one of ethics, of 
art, of temperament. In Old World cathedral 
windows are shades and colors that all of modern 
science has not been able to reproduce. One of 
the lost arts. Likewise, were it not for the few 
outpost organ-masters still expressing themselves 
in their own way, many of the most gorgeous 
organ tones ever known would be lost. In the 
peculiar power of the organ, at its best, to ex- 
press deep human emotion through devotional 
music, the church preserves an instrument that 
contributes an uplift and an inspiration in meet- 
ing and preparing for the exigencies of life. To 
build such organs—that is our aim. 


The Associated Organbuilders of America 


AEOLIAN-SKINNER NATIONAL ORGAN SUPPLY 








AUSTIN ORGAN SUPPLY CORPORATION 
ESTEY PILCHER 

HALL REUTER 

HILLGREEN-LANE | SCHANTZ 

HOLTKAMP WICKS 


_ Mr. Lewis C. Odell, Secretary 
1404 Jessup Avenue, New York 52, N. Y. 

















For the last ‘two years we have been 
mostly engaged in war production. We 
look forward however with confidence 
to the resumption of our normal work 
as organ builders when peace again 
prevails. 


CASAVANT BROTHERS 


LIMITED 
ST. HYACINTHE, P. Q., CANADA 





ESTABLISHED IWN.1.8806 
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THE CHOIR ORGAN 


In the majority of tonal schemes for organs in America 
the Choir organ is the ‘poor relative.’ It has no status 
as a division of the whole instrument and is but a col- 
lection of stops useful for accompaniment or for pro- 
viding the occasional solo. 

Logically, if this division is to be unenclosed its tone 
should be preponderantly flues to provide a foil to the 
Great organ. If it is to be enclosed it should have three 
pitches of reeds and a mixture (as well as other tone) 
to produce an effect comparable to the full Swell organ. 
This should be in no sense a duplication, but a contrast 
in quality and strength. Since American organists seem 
to prefer the enclosed Choir, let us consider the division 
as an enclosed one. 

Our recently developed short length reeds (16’, 8’ 
and 4’, Baroque style) provide the necessary body for 
the chorus reeds in this section, and yet each of the 
pitches provides a solo voice with a distinctive tone. 
Each may be used alone with the same freedom with 
which we might use the regular Clarinet. These three 
reeds, together with a suitably planned mixture, form 
the basis for a most useful division: a section cohesive 
as a whole yet with superb solo voices. Yes, we are 
able also to provide a pair of strings to contrast with, 
and yet to supplement the Swell strings! 


AEOLIAN-SKINNER 
ORGAN COMPANY, Inc. 


G. DONALD HARRISON, President 
WiLuaM E, Zeucu, Vice President 
Factory and Head Office 


BOSTON 25, MASS. 
(Member of the Associated Organ Builders of America) 
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REPERTOIRE AND REVIEW 


Prepared With Special Consideration tor the Average Organist 


Organ Music 


Georg Boehm: Folio of Four Pieces, 16p. me. (Liturgical 
Press, $1.50). Christ Lay in Bonds of Death, Dm, 6p. me. 
In fugue form, and given an appealing regisiraiion and 
moderate tempo, it makes a fine prelude for any of ihe solemn 
services of the church, though obviously its title proclaims it 
for the Lenten season, more especially the imprac.ical period 
between the crucifixion and resurrection. In practical pro- 
gram-making no such restriction would be followed by an 
experienced church organist. Lord Jesus Christ Be Present 
Now, F. 2p. e. We don’t know what the composer asked for 
but the music so obviously asks for an appealing rich solo 
voice over very quiet string accompaniment that nothing else 
matters; played that way, it gives real beauty in music for 
any service. Our Father Who Art in Heaven, Dm. 3p. me. 
This one is particularly beautiful and appealing, with its very 
slow adagio tempo and rich strings & celestes at 8’, with mix- 
tures and rock-like foundations ruled out. After all, it’s a 
prayer, not a command. Prelude & Fugue Am, 5p. md. The 
Prelude is ridiculously simple, so give it all the fireworks in 
the organ and dash it off with spirit. The Fugue offers un- 
expected opportunities for a great deal of variety, beginning 
with appealing registration, softly, with considerable freedom 
in tempo, and either ending in the same mood as a work of 
art or dashing into a flashy fortissimo on bombastic full-organ. 

Karg-Elert, ar.R.L.Bedell:  Priere du Matin, Fs, 3p. e. 
(Parnasse, 35¢). A slow-moving piece of harmonic wander- 
ing which on quiet and rich registration creates moments of 
tonal loveliness for any hearer. 

Robert PEREDA: Berceuse, Af, 6p. e. (Gray, 75¢). A 
simple little melody piece, just to prove that 48th Street still 
has its heart in the right place. It’s none too profound, nor 
too original, but for an occasional prelude it will have its 


place. 
Church Songs 


Dr. Edward Shippen BARNES: “Jesu my Savior look on 
me,” high voice, Af, 6p. me. organ & piano accompaniment. 
(J. Fischer & Bro., 60¢). A lovely song, good for any 
church; the o-p duet accompaniment adds much to the effect 
but will hardly be useful in many churches; nor is it neces- 
Sary, as any good organist will be able to combine the two 
in a special organ accompaniment of his own. Dr. Barnes is 
now living in Dr. Diggle’s California. Don’t let that piano 
ue for the song is excellent, sane, normal, appealing 
_ Angela DILLER: “Our Father Who art in heaven,” low 
voice Ef, high in G, 3p. e. (G. Schirmer, 50¢). This is not 
5 we the Lord’s Prayer but the story of it as well—how the 

isciples asked for it, etc. 

+ *Dutch, ar.Kremser, ar.K.Downing: “Prayer of Thanks- 
giving,” low in C, high in Ef, 4p. e. (Schirmer, 50¢). 

; Pietro A. YON: “They Call Him Jesus,” high in F, low 
in D, 6p. e. (J. Fischer & Bro., 60¢). English and Italian 
texts, A Christmas song suitable for the Sundays after Christ- 
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mas. It consists of two themes, one on the rather hard open- 
fifth effect, the other one of those lovely melodies Mr. Yon 
had the faculty of creating. 


General Service Music 


A8—A. GRETCHANINOFF: “Lord I have cried unto 
Thee,” Bf, 3p. u. me. (Gray, 15¢). Here is music for choirs 
that like to split up the parts and throw the organ out; the 
frequency with which everything suddenly comes to rest at 
the phrase ends on half-notes tends to make it spotty. 

A8—GRETCHANINOFF: “O Lord I have loved,” E, 
6p. u. me. (Gray, 15¢). Bible text. Some beautiful music 
here and there on the credit side, with an inexcusable title 
and bottom C-sharps and B’s on the debit. It strikes this 
reviewer that all too many composers rely upon faith, hope, 
& we instead of really making themselves do a little 
work. 

A3—William LESTER: “He is My Salvation,” Bf, 6p. 
s-a-b. b. e. (Gray, 15¢). Psalm text. And this one shows 
what the reviewer had in mind in the foregoing comments. 
The Composer eliminated pride & folly and tried really to 
write music somebody onal sing without working seventeen 
hours on it. The grand bass solo in the middle is all too 
short. Here is music, not pretense. 

*A—Liszt, ar.P.James: “Ave verum,” 6p. u. e. (Gray, 
16¢). One Latin and two English texts. Very slow-moving, 
harmonic, solemnly fervent music within reach of any good 
choir. It will make a contribution to the service. 

*A3—Albert Hay Malotte: “Lord’s Prayer,” Df, 7p. s-a-b. 
me. (Schirmer, 15¢). Thus Schirmer now has this famous 
number available in nine editions, and it’s worth it; ask and 
you can have it in almost any version. 

* A—Mendelssohn, ar.C.A.Scholin: “O rest in the Lord,” 
Ef, 7p. e. (Mills, 15¢). An old favorite that lends itself 
well to chorus version. 

AN—Robert B. REED: “God bless thy year,” G, 2p. e. 
(J. Fischer & Bro., 12¢). A response for New Year, suitable 
for any special service of farewell to a departing clergyman 
etc. Good music. A—‘Rise up O men of God,” G, 4p. e. 
(J. Fischer & Bro., 15¢.) W.P.Merrill text. Another good 
piece of writing, with strong unisons, clever use of free 
rhythm mixtures here & there, and everything to recommend 
it to every choir. 

A—Maurice RUMSEY: “Benedictus es Domine,” G, 6p. 
e. (Gray, 15¢). English text. A chant setting the Episco- 
palian organist should investigate. 

AS—Hermann SCHEIN: “Who with grieving soweth,” 
Am, 12p. u. d. (Music Press, 15¢). English and German 
texts. Music of the ancient, severe order for specialty choirs. 

A—David Stanley SMITH: “Grant to us Lord,” Ef, 7p. 
t. e. (Galaxy, 16¢). Prayer-book text (9th after Trinity). 
A prayer-anthem of good qualities in which the tenor carries 
most of the measures, with chorus interludes, and passages 
where the tenor carries against the chorus. A good anthem. 

A—Dolf SWING: “Our Father's tender care,” 8p. s. me. 
(Gray, 16¢). James Rogers text. Look this one over for 
yourself; if you want your notes to do the unexpected, even 
in church, you may like it. 








For Sale —_— Jamous 
~ CASAVANT THREE-MANUAL 


Built for Julia Rockwell, Norfolk, Conn.; designed 
by Seth Bingham; 16 voices (15 ranks), 23 couplers, 
9 combinations; all expressive; A-C blower. Will 
be sold at a sacrifice. For further information ad- 
dress Wilfrid Lavallee, 5234 Netherland Ave., New | 
York 63, N.Y. 








JOSEPH W. CLOKEY 


OXFORD,, OHIO 
Dean of the School of Fine Arts 
MIAMI UNIVERSITY 


Founded 1809 
Instruction in all branches of Music 
leading to the degree, Bachelor of Music 
Member, National Association of Schools of Music 
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* AW2—Swiss, ar.H.D.McKinney: “A Chorale for Our 
Country,” 7p. e. (J. Fischer & Bro., 16¢). Text by Arranger. 
Music ‘from a Swiss Psalm.’ A combination of a familiar 
opening metive and unfamiliar but perfectly churchly sub- 
sequent materials that carry their message effectively. A war- 
time anthem available also for mixed chorus and men’s voices. 

A—Eric H. THIMAN: “Lord of our life,” Af, 6p. e. 
(Novello-Gray). One of those excellent Thiman anthems, 
with good unisons, strong choral effects, and everything ridicu- 
lously simple to put over well. Add to all this, originality. 
“Ye holy angels bright,” D, 6p. e. (Gray, 15¢). Text R. 
Baxter. Another of the same kind, only with more vigor to 
the theme. Anthems like this are easy to do, can always be 
done well, and generally mean more to a congregation than 
those written in twenty-part and marked with the precious 
A-Cappella sign. 

AG—T. Carl WHITMER: “Take up therefore thy cross,” 
6p. t. me. (Schmidt, 15¢). Thomas a-Kempis text. A master- 
hand sets down his inspirations on paper, and heaven help 
the congregation if timid people try to do the interpretation. 
Composers are choosing more & more to be freed of all re- 
strictions. This one has the soloist sing E-flat against the 
accompaniment’s D. All right, let the interpreter similarly 
free himself from all restrictions and do with these notes & 
words whatever he deems necessary to convey religious 
thought. :And we think the results will be worth it. 

A4+—Dr. David McK. WILLIAMS: “Grace be to 
you and peace,” Bf, 19p. b. 0. md. (Gray, 25¢). Text from 
Bible and hymnal. Here’s a big anthem for a special oc- 
casion, written with a broad hand, rather fearlessly, with 
genuine organ accompaniment developing as it moves along. 
It needs a big choir, and competent; examine a copy for 
yourself. 

* AW3—Tchaikowsky, ar.C.Lefebvre:  “‘Pélgrim’s Song,” 
F, 8p. me. (Gray, 15¢). A good arrangement of a splendid 
song; notes are easy enough but to manage the rhythm & 
nuance will be difficult. 

AW. For organists hard hit by the man-shortage, J. 
Fischer & Bro. have issued a 32-page leaflet giving complete 
pages of 21 anthems arranged for women’s voices, 3-part and 
4-part. 

These publications by Music Press are mentioned in this 
manner because they do not catalogue themselves for any 
Sages routine work. Three 2-part songs for women’s voices 

y Henry Cowell, 25¢; 25 Classic Canons, edited by Herman 
Reichenbach, 35¢; Monteverdi’s “Angelus ad pastores ait” 
and “Hodie Christus natus est,’’ both 3-part, Latin texts, 18¢; 
Josquin des Pres’ “Pleni sunt coel?” and “Agnus Dei,” both 
2-part, Latin texts, 15¢. The Monteverdi and des Pres are 
in the Dessoff Choir series edited by Paul Boepple. 

“FAMOUS HYMNS OF THEN AND NOW” 
Edited by DONALD EARL GERLACH 
® 8x11, paper-bound. (Union Theological Seminary Book 
Service). Here’s something unusual; it looks interesting 
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An unusual addition to American organ music 
20 PIECES FOR ORGAN 
OR THE HAMMOND 
for Church, Radio, Concert, Salon use 


from ‘MY MUSICAL CALENDAR? by 
MANA-ZUCCA 


transcribed by CLAUDE L. MURPHREE, F.A.C.0. 
Price $1.00 Send orders to 


CONGRESS MUSIC PUBLICATIONS 














602 Congress Building Miami, Fla. 
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enough to warrant publication in accepted style instead of 
merely by the photographic process applied to so many dif- 
ferent items—printed hymn-stanzas, typewriting, hand-letter- 
ing, manuscript-music in varying sizes and degrees of read- 
ability. It seems to present several orders-of-service for the 
Lutheran church, then chants for clergy or choir, and finally 
some 450 hymns. This is not an adequate review, but it’s 
all our time permits; the Author is welcome to send a more 
adequate review for presentation here. 


MUSICAL MEMORIES 


Assembled by Louise M. Oglevee 

* 9x12, 54 pages. cloth-bound. (Vaile Co., $2.00). 
A book of hymns by William Gilmore Oglevee, published 
here in attractive form. Dr. Oglevee was a minister for 44 
years; he was born in 1865, died in 1939; in his student days 
he played the organ. In his later years he wrote much music 
for children. The book contains some 40 hymntunes, with 
texts by Mrs. Oglevee. 


| =>) CATHARINE’ 
MORGAN 


FLALG-O; FoWeec. 








Concert Organ 
oncert rganist 





__, Organist and Director of Choirs 


HAWS AVENUE METHODIST CHURCH 


Norristown, Pennsylvania 




















Just Published 


70 SOLOS 
FOR THE HAMMOND OR 
THE REED ORGAN 


COMPOSITIONS BY 


Archer, Bach, Batiste, Battmann, Beethoven, 
Benedict, Bennett, Bierey, Brisson, Callaerts, Ca- 
pocci, Clark, Clementi, Delibes, Durand, Erg- 
mann, Goss, Gounod, Guilmant, Hauptmann, 
Jaillet, Justin, Kufferath, Lefébure-Wély, Lem- 
mens, Leybach, Lulli, Mayer, Mendelssohn, 
Merkel, Mourlan, Mozart, Paradies, Reinecke, 
Reinhard, Rossini, Salomé, Schlute, Schubert, 
Smart, Spohr, Wallace, Wanaus, and Wesley. 


Price, $1.00 


Obtainable at your local dealer's 


or from 
New York 17 Cleveland 14 New Orleans 12 Los Angeles 55 
3 E. 43rd St. 43-45 The Arcade 130 Carondelet. St. 700 W. 7th St. 
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ORGAN WORKS BY 


LEO SOWERBY 


ARIOSO 
CARILLON 


CHORAL PRELUDE 
ON A PALESTRINA FRAGMENT 


FANFARE 

Joyous MARCH 

MADRIGAL 

MEDITATIONS ON COMMUNION HYMNS 

PAGEANT 

PAGEANT OF AUTUMN 

PoEM (For Viola, or Violin and Organ) 
(In Press) 

PRELUDE ON “KING’s MAJESTY” 
(In Press) 


REJOICE YE PURE IN HEART 
REQUIESCAT IN PACE 


THE H. W. Gray Co. 
Agents for NOVELLO « Co. 


159 East 48th St. 
New York. 17, N. Y. 
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The Liturgical Music Press, Ine. 


“MASTERPIECES OF ORGAN MUSIC” 


Two Unusual Folios ready June | 


Folio No. 9 Folio No.10 
Johann Ludwig Krebs Voluntaries 
1713-1780 Purcell, On 100th Psalm Tune 


From God Will Naught Divide Me 
O Eternity, Thou Terrifying Word 
| Cry to Thee, Lord Jesus Christ 
Fugue on B-A-C-H 


Stanley, Voluntary No. 5 
Kerll, Capriccio Cucu 
Sweelinck, Toccata 
Norman Hennefield, Editor 

& 


The following Folios are now available: 


Pachelbel —_— Buxtehude — Walther 
Scheidt —_ Lenten and Communion 
Bohm — Fischer — Zachau 


$1.50 The Folio — Check, Money Order, C.O.D. 
Dept. A. 
Liturgical Music Press, Inc. 
68 West 125th Street - - New York 27, N. Y. 
































J. FISCHER & BRO. 


119 West 40th St. 
New York 18, N.Y. 














ORGAN PEDAL TECHNIC 


by 
PIETRO A. YON 


The system of pedal technic so successfully 
used and taught by the late Pietro Yon, will 
soon be available for all organists, teachers and 
students. Mr. Yon’s remarkable mastery of 
the art of organ pedalling was the result of 
a system carefully worked out and developed 
over a long period of years. The organ world 
is indeed fortunate that the manuscript for this 
work was complete and in such form as to 
permit immediate publication. This extremely 
important publication will undoubtedly prove 
to be his most lasting contribution to the liter- 
ature of the organ world. 


A Publication of Character 
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m 1943 Contributors @ 
Donald S. Barrows Jean Pasquet 
Dr. Paul de Launay Hon. Emerson Richards 
Dr. eo gle Edith E. Sackett 
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FAMOUS TANNEBERGER CASE 


Probably the most beautiful case by David Tanneberger is that of his 
organ in Trinity Lutheran, Lancaster, Pa., built in 1774. 
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Two Eighteenth-Century Organbuilders 


By Dr. T. EDGAR SHIELDS 


John Klemm and David Tanneberger who helped make Pennsylvania famous 


Ps: organists have heard of 


instruments manufactured by Henry Erban, Jardine, Johnson, 
and Roosevelt, but there were two builders who did pioneer 
work in the organ business who are now almost forgotten. 
The elder of these two men was John Klemm, who set up a 
small organ in Bethlehem, Pa., in 1746 and then became a 
resident of the town. This small organ contained four stops 
and pedals. It is now’in the museum of the Moravian His- 
torical Society in Nazareth, Pa. Klemm then established an 
organ factory at Nazareth, later moving to Bethlehem where 
he continued in that business until his death in 1760. He 
associated with him a resident of Bethlehem, David Tanne- 
berger, a cabinetmaker by trade. After Klemm’s death, 
Tanneberger continued the business, moving his factory to 
Lititz, in Lancaster County, Pa. ; 

The work of Klemm ‘seems to have been confined to fur- 
nishing instruments for the Moravian Church, but Tanne- 
berger enlarged the field: of his craft. Many instruments were 
constructed by him, and the excellence of his work is at- 


tested by the long service his organs gave. He enjoyed con-. 


siderable renown for his work, and his product found its 


way as far north as Albany, N.Y., and. south as far as Salem, | 


N.C. 
As to Klemm himself, it is not possible to be too sure of 
the facts. Levering in his voluminous History of Bethlehem 
says that the 1746 organ was originally thought to have been 
built by Gustavus Hesselius, a Swedish builder living in 
Philadelphia; this man has been called the first organbuilder 
in America. The supposition is that Klemm was associated 
with him in the organ business in Philadelphia before mov- 
ing to Bethlehem. We do know that Klemm set up the in- 
strument pictured herewith, now in the Moravian Historical 
Society’s museum. ia 

That organ, as stated, had a set of pedals. I remember 
those pedals and my youthful desire to throttle the young 
vandal that deliberately chopped them up to build a fire. 
The organ was then in a museum,-in Bethlehem. ‘I often 
tried to play it. There was a strap at the side which could 
be manipulated to furnish air; in the absence of a strap-man, 
one could use a pedal on the left .and do, his own pumping. 
I recall trying to pump air with my left foot and play the 


bass with my right; it was not a very. satisfactory arrange- « 


ment. The pedal keys were very small and did not fit my 
rapidly-growing foot. Just how they were attached to make 
the pipes speak, I cannot: recall. 

When David Tanneberger, Klemm’s successor, installed 
an organ in Zion Lutheran Church, Philadelphia, then at 
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A few details of the work of two of America’s 
earliest organbuilders, one of them beginning his 
career in Philadelphia and closing it in Bethlehem, 
Pa., where the other began activities and carried on 
successfully with rapidly increasing fame. 





MADE IN AMERICA IN 1746 
Installed by John Klemm in a Bethlehem, Pa., church and claimed to be 
the first organ known to have been made in the U. S. A." 


Fourth and Cherry Streets, we are told that George Washing- 
ton and members of Congress honored the occasion with their 
presence. 

In building an organ, he showed great care. Each pipe 
was carefully constructed of the best material that could be 
obtained. He was most particular in using only well-seasoned 
wood. The manuals had a compass of fifty-six keys and 
pedals of two octaves. All stops ran throughout the entire 
organ. 














ANOTHER TANNEBERGER EXAMPLE 
Tanneberger's eye for beauty matched his sense of tonal values and enabled 
him to produce works of art worthy of surviving through the 
years; example in First Reformed, Lancaster, Pa. 

His method of constructing the bellows shows the same 
meticulous care that is found in his action and pipes. In 
larger organs, there were three bellows, each about nine feet 
long by three feet wide. One of the three was placed over 
the other two as a reservoir. The other two were feeders. 
The reservoir bellows was heavily weighted by stones to in- 
sure a steady wind-pressure. In organs erected in Lititz and 
in Salem, the blowing plant was placed in the attic over the 
organ. At Lititz ropes were attached to the feeders, and the 

_pumper pulled one of them down; as the feeder resumed 
its normal position, he pulled the other rope. In the Mo- 
ravian Church at Salem, N.C., iron rods were used instead 
of ropes. At the lower end of each rod was a treader. It 
was the task of the pumper to step on one treader, grasp an 
iron handrail placed there for the purpose, and, combining 
his weight with his arm strength, depress the treader. He 
then stepped upon the other treader and so continued as long 
as air was needed. In both the above-mentioned churches, 
the bellows may still be seen in the attics. They were so 
well-built and so heavy that it was considered too expensive 
to remove them. 

A different system was used to supply air in the smaller 
organs. A stout walking-beam was erected, from which two 
box plungers were suspended from either end of the beam. 
The plungers fitted snugly into another box built to receive 
them. These boxes were also placed in the attic with ropes 
attached to be operated from below by the pumper. In 
some cases the air was sent into the chests directly, with re- 
sults that were not very satisfactory. 

In earlier organs Tanneberger made his “naturals’’ black 
and the raised keys white. Later he adopted the method we 
are using today. 

The stoplist of one of his larger instruments is given here- 
with; the usual couplers found on instruments of this period 
were included. 

A TANNEBERGER EXAMPLE 
LOWER MANUAL UPPER MANUAL 


Open Diapason Salicet 

Flauto Open Diapason 

Stopped ‘Diapason’ Flauto Douce 

Gamba Piccolo 

Principal Viol di Gamba 

Fifteenth PEDAL 

Twelfth Violoncello 
Bourdon 


Tanneberger built an organ for Trinity Lutheran Church 
in Lancaster. Lt. Thomas Anburey, a prisoner of war on 
parole, passed through Lancaster in 1778. His comments 
upon the Trinity Lutheran organ are now in the Library of 
Congress and are as follows: ‘The general structure of this 
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. organ can only be equalled by those in the Savoy Chapel and 


St. Paul’s. It is the largest and finest I ever saw, without 
exception, anywhere else. When the organist put on full 


power of the instrument, as he did for me, it made the build- ‘ 


ing shake.” 

Tanneberger was a versatile man and much liked. He 
rendered valuable assistance in the church music with his 
tenor voice and his violin. He was also a fine artist in wood- 
work, as the cases of organs still in existence show. Two of 
the most famous of his cases are still to be found in Lan- 
caster in the Trinity Lutheran Church and in the First 
Evangelical-Reformed Church. The former is the delight 
of the organist, Dr. Harry A. Sykes. The latter, perhaps less 
ornate but equally beautiful, is a worthy example of the 
builder’s skill. 

Tanneberger’s last organ was erected in the Christ Lutheran 
Church, York, Pa. This organ still exists in the chapel of 
the church but is not used. While tuning this organ, he 
suffered a stroke that caused his death. The organ was used 
for the first time at his funeral. 


Easter Sunday in New York 


By PAUL SWARM 


T.A.O.'s favorite Commodore reports on six services in one Sunday 


Desprre a deluge of Coast Guard 
assignments I want to report the services I was privileged to 
attend on Easter Sunday; I doubt that I will ever again hear 
so much fine organ and choral work in so little time. 

6:30 a.m.—St. Bartholomew’s: Although extreme effort 
was made by all concerned, this was too early an hour for a 
real festival service. The idea of trying to give a similar 
program to persons who could not get cards of admission 
for eleven o'clock was splendid, but a rather quiet communion 
service would have fitted in with the feelings of most people 
present, methinks. The same talent presented Macfarlane’s 
“Christ our Passover” with infinitely more enthusiasm and 
devotion four and a half hours later. 

7:00 a.m.—St. Thomas: There’s something about a boy- 
choir that makes one’s soul tingle. The pure tone of the 
sopranos on Noble’s “Sanctus” and “Agnus Dei’ was really 
thrilling. : 

9:00 a.m.—Brick Church: The perfect blend of violin, 
cello, harp, and organ provided a worshipful prelude for the 
“Easter Hallelujah” that came from the rear gallery. And 
with all due appreciation for the splendid anthems and in- 
strumental selections, the thing that was most stirring to me 
was the congregational hymn-singing. Dr. Dickinson not 
only provides a full energetic organ accompaniment to lead 
the congregation, but he holds the last chord of the hymn 
just long enough to allow all to catch a breath before start- 
ing the next stanza. The result is that the entire congrega- 
tion actually participates through the hymn-singing instead of 
letting the choir have a monopoly. 

11:00 a.m.—St. Bartholomew’s: Never before have I 
been present where so much religious joy and praise were in 
evidence. One would think that Christ had just risen that 
very morning, judging from the feeling that filled this Church 
sanctuary. Beethoven’s “Hallelujah” lifted one to the heights 
in a joyous expression just as Gounod’s “Sanctus” led those 
present to a devotional communion. 

11:45 a.m.—St. Patrick’s: Credit must be given our 
Catholic brethren for maintaining a spirit of worship in the 
Cathedral despite large groups of people who move in & out 
of the building. I was especially glad to hear Dr. Courboin’s 
interpretation of Yon’s “Christ Triumphant”—an anthem 
my own choir had sung earlier that same morning back home 
in Decatur. 
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4:00 p.m.—St. Bartholomew’s: Back here, from force of 
habit. Dr. Williams’ “Cantate Domino” and Dvorak’s ‘Te 
Deum’ were beautifully presented. Credit is due the rector 
for saying, just before the offering: ‘“To those who are 
visiting our service for the first time, I would say that the 
postlude is a part of our worship. Those who must leave be- 
fore its completion will please do so quietly, so as not to 
disturb the meditation of those who remain.” I have always 
contended that any number following the ‘Hallelujah Chorus” 
could not help being an anticlimax. However, my opinion is 
changed after hearing Widor’s Toccata from the Fifth, with 
brass & tympani. It was a great experience to hear this hack- 
neyed composition so brilliantly played. 

Needless to say, it was necessary for me to slip out on a 
few sermons and to sneak in several back doors to avoid the 
Easter mobs, in order to hear all this music. But never be- 
fore was I so musically satisfied. After witnessing these in- 
spiring services, I could not help feeling that the Lord was 
helping church musicians present the most uplifting music 
in the world to His honor and glory. 

ADDENDA 
St. Bartholomew’s had four services on Easter, St. Thomas 
three, Brick Presbyterian two, and St. Patrick’s Cathedral 
three with its customary set of hourly morning masses. Here 
are the organists and their music: 

St. Bartholomew's, Dr. David McK. Williams: 6:30— 
Macfarlane’s ‘Christ our Passover,” C. E. S. Littlejohn’s 
“Service,” Thiman’s ‘Christ the Lord” ; 9:00—West’s “Unto 
the Paschal Victim’; 11:00—Widor’s Toccata, Macfarlane’s 
“Christ our Passover,” A. S. Hyde’s E-flat “Kyrie,” ‘‘Gloria,” 
and “Credo,” Beethoven’s ‘‘O risen Christ,’’ Gounod’s ‘‘Sanc- 
tus,” C. H. H. Lloyd’s “Agnus Dei,” Dr. Williams’ ‘Gloria 
in Excelsis’; 4:00—Dr. Williams’ ‘‘Cantate Domino,” 
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Dvorak’s ‘‘Te Deum laudamus,” Handel's 
Chorus,’ Widor’s Toccata. 

St. Thomas, Dr. T. F. H. Candlyn: 7:00—ar.Whitehead, 
“Come ye faithful,’ Noble’s “Sanctus” and “Agnus Dei” ; 
9:00—Communion service listed but no music indicated; 
11:00—V. Williams’ “Te Deum” on traditional themes, 
Bairstow’s “The promise which was made,” Candlyn’s D-flat 
“Sanctus,” “Agnus Dei,” and “Gloria in excelsis’; 4:00— 
Stanford’s B-flat ‘‘Magnificat’” and ‘Nunc dimittis,” Gibbs’ 
“The strife is o'er,” Widor’s Toccata. 

Brick Presbyterian, Dr. Clarence Dickinson: 9:00—Han- 
del’s Harp Aria, Godard’s Adagio, Vulpius’ ‘Easter Hallelu- 
jah,” Dickinson’s “Glory be to the Father,’ Norwegian “This 
Glad Easter Day,’’ Beethoven’s “Hallelujah,” Lutkin’s Medi- 
tation on Ancient Easter Hymn; 11:00—Repetition of the 
previous service in full. 

St. Patrick’s Cathedral, Dr. Charles M. Courboin: 10:00 
—Yon’s “Haec Die,” Yon’s “Missa Jesu Fortitudo Marty- 
rum,” Ravanello’s ‘““Pascha Nostrum,”’ Yon’s Christ Triumph- 
ant; 11:45—Yon’s ‘“Haec Dies,” Witt’s “Regina Coeli,” 
Rheinberger’s ‘“Victimae Paschali,” Yon’s Christ Triumphant ; 
4:00—Yon’s “Haec Dies,” “Regina Coeli,” and “Ave Ver- 
um,” Dubois’ ““Tantum Ergo.” Gregorian was extensively 
used in all services, as usual. 


Good Friday Three-Hour Service 


With explanatory preface by EVERETT JAY HILTY 

® The 1944 three-hour service in which all the 
churches of Boulder, Colo., united was done in Mr. Hilty’s 
First Congregational. Says Mr. Hilty: 

“Heretofore the music for the union three-hour service has 
been, as so often is the case, a hodge-podge of musical activity 
with different organists, soloists, string ensembles, etc., so 
that it is a conglomerated concert rather than a devotional 
service: When our minister said the service was to be in our 
Church this year, I suggested that I would appeal to the choir 
to do its part in leading. Although a volunteer organization, 
all the members except two who couldn’t get away from work 
agreed to serve the entire three hours. Thus the first step, 
elimination of the concert idea, was achieved. 

“Next I took the preacher a copy of T.A.O. with an article 
about a Good Friday Service in which no names appeared on 
the program. Unfortunately the article subsequently disap- 
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peared, so I cannot tell the issue or author, but it served its 
purpose. He took it with him to the ministerial association 
and, much to his surprise, although eight ministers were to 
take part in the service, all agreed that it was a good idea 
to submerge personalities. 

“I enclose copies of both last year’s and this year’s pro- 
grams for comparison. I felt proud of our dignified and 
worshipful service.” 

The names of fifteen participants appeared on the 1943 
service and it looked more like a musicale than a service. 
Not one name appeared anywhere on the 1944 service, forc- 
ing all attention on what was said, sung, or played, making 
of it a truly religious meditation. T.A.O.’s thanks to Mr. 
Hilty for sending a copy, which we reproduce here as a 
worthy model for next year’s Good Friday three-hour services. 

Introduction—12:00 
Organ Prelude: Malling, Gethsemane 
Congregational Hymn: “Beneath the cross of Jesus” 


with your help! 





Leader: And as Moses lifted up the serpent . . . . have eternal 
life. 

ees For God so loved the world . . . . but have eternal 
life. 


All: For God sent His Son . . . . might be saved. 
Invocation, Gloria Patri, Introductory Message. 
Organ Interlude, Prayer and Meditation. 

First Word—12:19 
Congregational Hymn: “When I survey” 
Scripture: Luke 23: 26-34 
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THE HORRIBLE EXAMPLE 


The console and choir are favorably located but the a is tucked around 


a corner out of sight and out of the choir's hearing 
Prayer (minister and congregation) 
Choir: “Hear Lord, make haste to help,” Tchaikowsky 
Address on ‘Father forgive them” 
Organ Interlude, Prayer and Meditation. 
Second Word—12:42 
Congregational Hymn: “My faith looks up to Thee” 
Scripture: Luke 23: 35-43 
Prayer (minister and congregation) 
Choir: ‘Call to remembrance O Lord,” Farrant 
Address on “Today shalt thou be with Me” 
Organ Interlude, Prayer and Meditation. 
Third Word—1 :05 
Congregational Hymn: ‘‘There’s not a grief” 
Scripture: Isaiah 53: 1-3; John 19: 25-27 
Prayer (minister and congregation) 
Choir: “Blessed are the pure in heart,” Davies 
Address on “Behold thy Son” 
Orgin Interlude, Prayer and Meditaticn. 
Fourth Word—1 :28 
Congregational Hymn: “Abide with me” 
Scripture: Isaiah 53: 4-6; Matt. 27: 45-47 
Prayer (minister and congregation) 
Choir: ‘He that shall endure,’ Mendelssohn 
Address on “My God, why hast Thou forsaken” 
Organ Interlude, Prayer and Meditation. 
Fifth Word—1:51 
Congregational Hymn: ‘‘Reck of ages” 
Scripture: Isaiah 53: 7-9; John 19: 28-29 
Prayer (minister and congregation) 
Choir: “‘O Savior of the world,” Palestrina 
Address on “I thirst’’ 
Organ Interlude, Prayer and Meditation. 
Sixth Word—2:14 
Congregational Hymn: “In the cross of Christ’ 
Scripture: Isaiah 53: 10-12; John 19: 30 
Prayer (minister and congregation) 
Choir: “Is it nothing to you,” Ouseley 
Address on “It is finished” 
Organ Interlude, Prayer and Meditation. 
Seventh Word—2:37 
Congregational Hymn: “O sacred Head” 
Scripture: Luke 23: 46; Mark 15: 38-39 
Prayer (minister and congregation) 
Choir: “God be in my head,” Davies 
Address on ‘Father, into Thy hands” 
Congregational Hymn: “‘O love that wilt not” 
Silent Prayer and Benediction 
Organ Postlude: Reger, Passion Chorale 
Notes on the bottom of the last page asked the members 
of the congregation to leave during the singing of the hymns 
if they could not remain the full three hours, and suggested 
that as no offering would be taken, those desiring to con- 


tribute toward the expenses of the service place their offering 
on the plates in the vestibule. 

In reference to his Easter service Mr. Hilty said this: “I 
used as an antiphon between the Old and New Testament 
lessons an anthem containing words from the Old Testament 
above which soar the triumphant words of faith of a Christian 
hymn. I tried to show the form of the music, the chorale 
superimposed musically over the passage from Job, by print- 
ing the two texts side by side, the words of the chorale placed 
along side at the point where they enter in the anthem. Thus 
we see represented musically the union of the Old and New, 
with the emphasis on the hope and promise of the New. This 
seemed particularly fitting as a musical antiphon joining the 
reading of the Old and New Testament lessons.” And the 
anthem chosen was J. Michael Bach’s ‘I know that my Re- 
deemer lives.” 


A Horrible Example 


Where no# to put an organ under any circumstances 

© When an architect is hopelessly ignorant and still 
insists on designing a church, the organ is likely to suffer. 
Thanks to a reader for the prize example. Thanks also to 
him for the drawing and photo herewith, the former clearly 
showing what’s what and where. The console and choir are 
back of the arch that separates the business end of the church 
from the congregation, which makes it all the more difficult 
for the choristers to hear the organ; in effect they are recessed 
into an alcove while the organ is located around the corner. 

The church realizes the difficulties and will some day, war 
& politicians permitting, rectify the mistakes. “It’s really a 
very nice little church, with a fine minister, most cooperative.” 
If a few hundred dollars can be spared, the condition can be 
considerably improved. 

First install a device to separate the two sets of swell- 
shutters and lock in closed position those opening toward the 
rear of the auditorium. This in accompanying would tend to 
prevent the organ’s being quite so loud as heard by the con- 
gregation. 

Second, and much more helpful, install a,microphone in 
front of the swell-shutters opening toward .the choir, and two 
loudspeakers in the choirloft, one on each side, just back of 
the rail, directing the tone toward the two choirs, a senior 
and junior. This electrical transmission is itself under dyna- 
mic control from the console, just as the swell-shutters are, 
which enables the organist to give his choir adequate support 
entirely independent of the quantity of tone reaching the con- 
gregation. - 

As T.A.O. readers know, Dr. Reginald L. McAIl and others 
have ‘used this method with complete success. As for the 
swell-shutter control, the men who rebuilt and installed the 
organ in the church should have attended to that. The present 
minister is already looking ahead to remedial alterations, to 
make the interior look much more like a church than it does 
now. 





THE HORRIBLE EXAMPLE 
A wall of masonry separates the choir from the organ and the congregation 
hears much more of the organ than the choir does 
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a EVIE 


In which the members of the profession and industry speak for tnem- 





selves through the record of their actions and thus provide food for 





thought on topics of current importance to the world of the organ. 





When Next Season Comes 


Possipty there is more signifi- 
cance than we recognize back of the vastly increased congre- 
gations that arrive on Christmas and Easter. The one thing 
that is different then is not the sermon but the music. Gener- 
ally there’s a lot more music. Could it be that the public un- 
consciously reacts to it? 

When Commodore Swarm reported on his Easter ramblings 
it showed that several of the churches were forced to have an 
extra morning service because the auditoriums were not large 
enough to accommodate all who wanted to come at 11:00. 
It’s worth thinking about. 

I never go to church on Christmas or Easter because the 
two-timers need the room. Besides, I do not at all like what 
the preachers say about Easter anyway. But I very much like 
what Dr. George Paull T. Sargent of St. Bartholomew's said 
about it on page 4 of the Church’s sixteen-page Easter 
calendar: 

“Strange and momentous as the Resurrection must have 
appeared to the first disciples, in reality it was not an extra- 
ordinary event. Death and resurrection“are complementary. 
Jesus died a human death. Death is the cessation of animate 
life. Resurrection is the upspringing of the spirit from :the 
body, its temporary tenement. 

“The resurrection of Jesus is exceptional only in this re- 
spect, that somehow the desparing disciples had evidence of 
their Master’s continuing life which banished their despair, 
transformed their characters, and endowed them with new 
life, They knew that their Master, having died, yet lived 
and now would die no more; that He had not left them but 
was still their Lord and Master. Love received a new in- 
spiration ; life a new and eternal significance.” 


—t.s.b.— 
On Septuagesima Sunday (know when that was?) I was in 


the vicinity of St. Thomas Church and decided to sample the, 


music being made there now by Dr. T. Frederick H. Candlyn. 
His handling of the prelude measured up to T.A.O.’s defi- 
nition of the ideal, in that it began very softly and then 
worked up to whatever Dr. Candlyn wanted. Any prelude 
that begins abruptly invariably annoys me and I think it 
must annoy others too. 

The point is that in church we are sitting quietly in medi- 
tative mood, and if all of a sudden some thoughtless organ- 
ist crashes in with a fortissimo or even mezzoforte organ, it’s 
an unexpected interruption, and unwelcome. Even if it’s a 


festival Sunday of the gayest order, I still think the forte be- - 


. ginning is in bad taste. What we want in church is not to 
draw attention to the music but away from it. Music is only 
a frame. No matter how brilliant the prelude is to be for a 
festival, the only artistic way to lead into it is by an im- 
provisation that beings so softly that those already in the 
auditorium are not in the least interrupted in their medi- 
tations. 

I did not remain for the postlude, so do not know how it 
was handled; but from experiences in many of our finest 
services I now see the folly of the notion that prevailed and 
was taught when I was a youngster. Then the thing to do 
was to blaze away on full organ, or fuller if possible. Now 
the method is to cover the confusion by enough organ ‘to 
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counteract the noise but not so muchas to prevent the kind 
of quiet conversation that is perfectly proper as families 
leave the service. The exceptions: &re when a real festival 
atmosphere is to prevail at the closé of the service and the 
congregation largely remains in the pews for the postlude, 


only a few getting out as sgon as their consciences allow. 
—tab.— 

You wouldn’t expect a group of women to stage a concert in 
the auditorium (4m Moller organ in‘*it) of the Waldorf, 
New York, and do a businesslike job offit, but they did. Mr. 
& Mrs. Goldsworthy took us along. . A ‘cellist, contralto, and 
baritone did the work, each appearing in a group of solos in 
each half of the program. I expected the worst—unlimited 
applause after each number, or at least after each group, and 
encores by the tedious dozen. But not so. Just nice applause 
after each number, and doubly nice for curtain-calls after the 
gone: Mr. Goldsworthy says that’s the sway they always 

O it. . 

, Then at the intermission between the two halves of the 
Program I expected the usual meaningless and totally annoy- 
ing wait of many wasted magnutes; but again, not so. Virtual- 
ly no wait at all. Peophegy bre there to hear music, and that 
was that. They heard itgwfthout delay. 

» Then each artist, afterghis second group, had his single 
encore. That, say I, is the way such things should be done. 
Stop all the fuss & nonsense and tend to the business of sing- 
ing or playing music without loss of time. It was the Haar- 
lem Philharmonic Society (founded in 1891) putting on its, 
fifth 1943-44 musicale, and from the 4th page of the pro- 
gtam I'd judge they wouldn’t allow a man in the show any- 
where, just ladies. But it was the best-managed concert I’ve 
seen in a long time. 

Ever hear of a big fat baritone from the New York Metro- 
politan Opera singing in a concert without making a mess of 
himself? Believe it or not, Leonard Warren achieved it. He 
just sang grandly and with so few motions & gestures that I 
had to admire the man as much as the artist, which was plenty. 
But his name is not Leonardo Warrenowski; just plain 
Leonard Warren, born in New York City. 

So next time your choir gives a concert, appoint a com- 
mittee of Fuss & Feather Removers and turn them loose on 
the job of getting that concert over with the minimum lost 
time and minimum lost motion. Your audience will appre- 
ciate it—T.S.B. 


To Get Our Thinking Right 


® “Subsidies are nothing more or less than the shifting of a 
part of your grocery bill to future taxpayérs with added costs 
of administration. Subsidies cannot reduce living costs by 
subterfuge. The market prices of all things are fixed by 
natural law. They are immutable, and cannot be altered by 
the government without injustice and confusion. It is equal- 
ly true that scales of wages cannot properly be fixed by gov- 
ernment or any other third party. 

“Everybody wants larger incomes and lower prices on what 
they purchase, but the attempt to secure these things by legis- 
lation betrays pitiable ignorance of economic law.’ —HENRY 
WarE ALLEN, in the New York Times. 








T. CARL WHITMER 
He was royally celebrated by the whole city of Pittsburgh on his 70th birth- 
day, as told on other pages of this issue. 


SPECIAL SUMMER COURSE 


Facts About Special Courses Offered Organists This Summer 


Index of Current Summer Courses 

© Herewith is a summary of the summer courses advertised 
and described in previous pages for the current season. 

American Conservatory, organ, choir work, theory; Chica- 
go, May 11 to June 21, June 22 to Aug. 2; May page 112. 

Grace Leeds Darnell, junior-choir work; New York, Aug. 
14 to 24; April page 75; May 99. 

Guilmant Organ School, organ, choir-work, theory; New 
York, July 5 to Aug. 4; April page 79; May 99. 

Hartford Choir School, choir-work, organ; 
Conn., Aug. 21 to 26; May page 113. 


Hartford, 








Summer Classes in 


Boy Choir Training 


Two Identical Sessions 


July 16th to 21st and July 31st to Aug. 11th 


Complete course of instruction in the development 
of the boy-voice from the early years through the 
adolescent period. Send for circular. 


G. Darlington Richards, F.A.G.0. 


Organist and Master of Choristers 


St. James Church 
Madison Avenue at 7Ist Street _ New York 21, N. Y. 
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Peabody Conservatory, full course, organ with August 
Maekelberghe; Baltimore, Md., June 26 to Aug. 5; May page 
113. 

Pius X School, complete Catholic-liturgy course; New 
York, July 3 to Aug. 11; May page 99. 

Westminster Choir College, specializing in choir-work; 
Princeton, N.J.; July 24 to Aug. 13; May page 98. 


Koussevitzky on the ‘Moderns’ 

® “Sometimes a composer’s technical development precedes 
his inspiration. . . . He has the means to express a musical 
idea even before he has an idea. He can find the words 
before the thought.”—SERGE KOUSSEVITZKY, in Life. 


Laugh of the Week 

@ “We are here dealing . . . with the rights of those. . . 
who sacrifice a full measure of their freedom and talents to 
the use and profit of others.” Mr. Murphy, whom Mr. 
Roosevelt appointed to the supreme court, said that. Was 
he speaking of a Bach? or possibly a Rembrandt? Or of 
an American soldier at the front? or a Red-Cross worker? 
Believe it or not, he was speaking of the members of the 
c.i.o. Justice? We don’t even get truth. 


Rehearsal Problem 
By ROWLAND W. DUNHAM 


Associate Editor, Church Department 


lr was inevitable that somebody 
should take me to task for contrasting the average church 
choir with the choral work done in our highschools. My 
argument was a comparison of training done by the more 
competent choral music teachers in the public schools with 
that of most choirmasters. ° 

The rehearsal problem remains with us and will undoubted- 
ly be ours to solve for some time to come. If it is true that 
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the school choirs bring the boys and girls to a high standard 
of excellence, there is the material for our church choirs. 
These youngsters are soon graduated. Many remain in the 
communities with the selfsame voices they had in highschool. 
The enterprising choirmaster may have to exert himself some- 
what to dad them but they are there and often anxious to 
continue choral activity. Usually supervisors are glad to be 
helpful in suggesting likely voices to church musicians. Un- 
fortunately this cooperation is seldom tried. Result—com- 
plaints of the choirmaster that there are no singers for his 
choir. 

A difficulty may be the matter of holding these highschool 
graduates after they begin church work. In their school en- 
sembles it is ‘tisually all business, a planned rehearsal with 
vocal warm-up. or vocalises, no gaps between numbers in re- 
hearsal, definite objectives, a pride in fine performance. 

Too few choirmasters have much idea of efficiency, stand- 
ards, or vocai training. There are a hit-or-miss procedure, 
disorder and confusion, time wasted between pieces or in 
drilling sections over unduly long periods; all the orderliness 
and evident planning of the schoolroom are absent. Is it 
any wonder the boys and girls do not wish to sing in an or- 
ganization they cannot take a pride in? 

It is a long story and one which has been recounted in 

T.A.O. too many times to repeat here. The foregoing is an 
attempt to present only one phase of the troublesome prob- 
lem. There are many excellent books on choral training. 
If one could make the average choirmaster study them and 
learn why his choir does not click, we might have a real choir 
renaissance in America. It should be pointed out that some 
of these books are products of the formerly belittled school 
supervisors. The church musician may find many good ideas 
from such sources. Especially important is the approach these 
supervisors have. This approach might just possibly be help- 
ful in the choirloft. 
‘The day is past when high-brow musicians may look down 
on the humble public-school teacher. This individual is no 
longer the purveyor of do-re-mi. Even in the lower grades 
there is a generally successful attempt to treat the voices of 
children with discrimination, even to basic fundamental voice 
placement. There is intelligent promotion of musical back- 
ground familiarizing the pupils with some of the finest in 
musical literature, with form in its simplest phases, with a 
perspective of the growth of a great art. 

To get back to the original question, it seems to me that 
there is much that could be ‘nid about developing a method 
of rehearsal and a morale and pride among the singers. In 
a well-ordered church choir such a remark as “Let’s get go- 
ing, we're holding up a poker-game” would not be in the 
books at any time, though there are times for levity of the 
right sort. On the whole the atmosphere of ambition to ac- 
complish something worth while ought to dominate to the 
exclusion of wise-cracks. 

In order to attain such a’ condition at rehearsal the choir- 
master must be a person who commands respect. - Personality 
reflects an individual’s philosophy and ideals. One need not 
be a paragon to possess these virtues. Indeed they should be 
inherent and well marked in any serious musician. Psycholo- 
gists tell us that many may make certain improvements in this 
complex thing we call personality. There is hope for the 
timid soul aad the egotistical braggard, and for all types in 
between, to develop that poise, self-confidence, and adapt- 
ability which are necessary for the direction of any group as- 
sembled for a joint purpose of importance. 

There is indeed a problem of the rehearsal. Its many 
angles need study and serious thought. We cannot solve it 
by complaints about our difficulties in the light of what others 
do under seemingly better conditions. It is better to analyze 
our own situation, hoping to find the means whereby we may 
secure for ourselves comparable conditions, thereby insuring 
results that may be worthy of our profession. 
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demands contrast 


| Gigout (1844-1925) at an early age 
became the pupil of Camille Saint-Saens and in 
1911, succeeded Alexandre Guilmant as professor 
of organ at the Paris Conservatoire. Beginning 
in 1893, Gigout toured many foreign countries as 
organ virtuoso, gaining a reputation as one of 
the most eminent organists of France. 


While his composing was not limited to any par- 
ticular medium, Gigout is best known by his 
works for the organ which comprise hundreds of 
pieces in all degrees of technical demands, from 
the simple voluntary to the most taxing opus 
for the virtuoso. 


A favorite among Gigout’s works, which organ- 
ists hold in high esteem, is the Grand Choeur 
Dialogue. The striking dynamic contrasts inher- 
ent in this work are accomplished with utmost 
ease on the Wicks organ, by reason of the 
instantaneous action of its expression shades, 
which swing freely, quickly and quietly. They 
are mounted on ball bearings, are laminated, 
and their bevelled and overlapped construction 
provide superb expression. 


‘‘The Masters applaud” 
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T. Carl Whitmer 


Royally Celebrated in Pittsburgh 

® This brief report should either 
be called The Sad Lot of a Neglected 
Composer, or The Glorious Recognition 
of Real Merit. In November 1931 
T.A.O. Dr. Harvey B. Gaul wrote 
about Mr. Whitmer and in the sum- 
mer of 1943 in Pittsburgh he was one 
of the ring-leaders in a city-wide 
celebration in honor of T. Carl Whit- 
mer who had lived & worked in Pitts- 
burgh for a quarter of a century. The 
celebration was ostensibly to honor 
him on his 70th birthday, but actually 
it was merely to honor him, period. 

Mr. Whitmer was born June 24, 
1873, in Altoona, Pa., but has lived & 
worked for a long time in his favorite 
country home he calls Dramamount, 
near La Grangeville, Dutchess County, 
N.Y. There he has his workshop, 
does his writing, composition, and 
teaching. He hoped it might be the 
headquarters for those who, like him- 
self, wanted to see American music- 
drama make headway. 

According to Musical Forecast, Pitts- 
burgh, which devoted a full issue to 
Mr. Whitmer, the student living at 
Dramamount studies by himself in the 
mornings and with Mr...Whitmer in 
the afternoons. There is an outdoor 
stage with natural amphitheater in the 
Dramamount estate, which accounts for 
the name. 

“His hair is more a halo than a 
crown; His eyes, when not remote, are 
warmly brown,” begins a poem in 
tribute to him by Mildred Weston, in 
Musical Forecast. He's a poetic in- 
dividual, intensively active, showing 
strength rather than delicacy in the 
music he writes. The Pittsburgh 
festival-concert program gave a com- 
plete list of his works, which are here 
summarized. 

29 Songs (real ones, not ditties). 

Children’s Little Ballet for piano, 
five mvts.; Incidental Music to Symbol- 
isms, and The Concert, two works for 
reader & piano. 

5 Secular choruses for mixed voices, 
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2 for men’s, 5 for women’s, some of 
them quite extensive. 

13 Anthems. 

3 Hymns, written on commission and 
appearing in various hymnals. 

18 Works for string orchestra and 
various chamber-music combinations. 

7 Major works for orchestra. 

5 Major works for chorus and or- 
chestra, and 2 for unaccompanied 
chorus. 

6 “Spiritual pastorales and music 
dramas,” all for orchestra, chorus, and 
soloists. 

And for organ, the following: 
Baptism of Jesus (ms.) 

Fanfare (Summy, 1913) 

March for a Festival (Gray) 
Miniature Suite over Aberystwyth (ms. ) 
Sketch Fs (Breit. & Hartel, 1902) 
Toccata over Sarum (ms.) 

Two Lithuanian Folksongs (Gray) 
“No matter what we may find an 
feel at times to be the injustice of the 
world, we should at least know that in 
the final summing up of effects and 
causes there will be a logic so grand— 
even if cruel—that the morning stars 
really shall sing together for very ad- 
miration of the creative ability of the 
Glorious Eternal,” wrote Mr. Whit- 
mer. Pittsburgh sang grandly to him 
in that city-wide celebration, a glorious 
recognition of merit. The cultural 
world of America, by reversing its neg- 
lect of this composer—witness his great 
mass of works still in manuscript— 
could, we believe, make great gains for 
itself, for his is a’ voice of inspiration 

and individuality. 

To complete the record of this un- 
usual celebration: The committee se- 
cured time on two Pittsburgh radio 
stations for music programs, talks, and 
interviews; Dr. Julius Baird’s Bach 
Choir gives his “Out of the Night,” 
for chorus & orchestra, Dec. 7, and in 
February his Radiations Over a Thir- 
teenth-Century Theme, for string or- 
chestra; 18 adult and 9 children’s choirs 
participated in the gala concert; and 
to give added weight to words & 
actions, the committee presented Mr. 
Whitmer with a check for five hundred 
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dollars. There are lots of other fine 
things we know about Pittsburghers be- 
sides this.—Ep. 


La Vahn Maesch 
Season 1943-1944 Recitals 

@® On Tuesdays at 4:30 in 
Memorial Chapel of Lawrence Conservatory, 
Appleton, Wisc., Mr. Maesch gave a series 
of eight lecture-recitals on ancient organ 
music, between Nov. 2 and Feb. 8; and 
between Nov. 28 and March 26 he pro- 
gramed eight vesper recitals at 5:00 in the 
First Congregational. The first series: 


Italian composers: Palestrina, Gabrieli, 
Merulo, Frescobaldi. 
French and South German: Titelouze, 


le Begue, de Crouilly, Muffat, Clerambault, 
Du Mage. 

a ‘ies German: Scheidt, Boehm, Pachel- 
el. 

North German, 2nd program: Kuhnau, 
Buxtehude. 

Bach: Fugue Gm, Prelude & Fugue Em, 
Toccata & Fugue Dm, Fantasia & Fugue Cm. 

Bach: Passacaglia, Prelude & Fugue Ef. 

Feb. 1, Bach: 12 Orgelbuechlein selections. 

Feb. 8, Bach: 9 pieces from the Klavierue- 
bung, Schuebler, Eighteen Great, and Mis- 
cellaneous Choralpreludes. 

The fourth of the Advent series in the 
first Congregational was a Christmas pro- 
gram, in the form of a service; the first 
three: 

*Guilmant, Son.1: Pastorale 
Trad., Le Prologue: Pastorale 
Thomson, Pastorale on Plainsong 
Le Begtie, Une Vierge Pucelle 
Porter, Rose Breaks into Bloom 
Gaul, Christmas Pipes of County Clare 
Edmundson, In Dulci Jubilo 
Kraft, Polish Lullaby 

Russolo, Chimes of St. Mark’s 
Pachelbel, From Heaven High 
*Whitford, Adeste Fideles Paraphrase 
Bach, Three Choralpreludes 
Marryott, Lo How a Rose 
Edmundson, Pandean ;*' 
Williams, Carol & Musette 
Guilmant, Noel Languedocien 
Bonnet, Fantasia on Two No6els 
*Roberts, God Rest You Merry 
Mulet, Noel Pica 
Daquin, Noel for Flutes ~ 

Jure, Communion on Noel 
Phillips, Four Carol Preludes 
Peeters, Maria Sollte Nach 
Guilmant, Puer Nobis Nascitur 
Karg-Elert, In Dulci Jubilo 

The second half of the church series of 
eight comprises four Lenten recitals in 
March, which were presented in the proper 
columns of the March issue. The First 
Congregational now has a sound-proof choir 
room with stadium-type seating, convenient 
robing-room facilities, organist’s office, etc. 
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CHARLES H. FINNEY 
who gave a series of five unusual recitals this 
past season in Friends University 


Charles H. Finney Series 
®@ Beginning Nov. 7 and ending April 2, 
Mr. Finney gave five recitals in Friends Uni- 
versity, Wichita, Kans. Other faculty mem- 
bers assisted as guest soloists but their num- 
bers are not included here. 
Episcopal Composers 
Purcell, Prelude 
Gaul, Bells of Our Lady of Lourdes 
Willan, Andernach Prelude 
Noble, Rockingham Prelude 
Farrar, Epilogue on Old Hundredth 
Faulkes, Ein Teste Burg Prelude 
Sowerby, Requiescat in Pace* 
McAmis, Dreams 
Sowerby, Comes Autumn Time 
Catholic Composers 
Couperin, Benedictus 
Clerambault, Prelude 
Rheinberger, Son.: Pastorale 
Jawelak, Madrigal 
Vierne, Impromptu 
Mulet, Carillon-Sortie 
Franck, Chorale Am* 
Yon, Christmas in Settimo 
Widor, 5: Allegro; Toccata. 
Lutheran Composers 
Handel, Alcina Overture 
Con.12: Aria 
Con.10: Allegro 
Buxtehude, Come Now Savior; Fugue C. 
Bach, Prelude & Fugue C*; Magnificat; 
Rejoice Good Christians; 
We All Believe; Pastorale; 
Toccata & Fugue Dm. 
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Presbyterian Composers 
Bingham, Adoration 
Barnes, Prelude, Op. 18 
Hollins, In Springtime 
Dickinson, Berceuse : 
DeLamarter, March for Children’s Festival 
Nevin, In Memoriam*; Toccata Dm. 
Edmundson, Two Contrapuntal Preludes 
DeLamarter, Carillon 
Bingham, Savonarola 

Other Denominations 
Shure, Peace of God 
Smith, Son.1: Finale 
Foote, Noctune 
Rogers, Intermezzo 
Stoughton, Pool of Pierne 
Stanley, Tune for Flutes 
Thomson, To an American Soldier* 
Cole, Song of Gratitude 
Federlein, Evening Bells 
Weaver, Squirrel 
Whitford, St. Kevin Paraphrase 

On the last program Demarest’s Rhapsody 
for organ & piano was played, and on the 
Presbyterian “The Better Prayer’’ by Char- 
lotte Lockwood was sung. 


An All-Time Low . 


© for an organ recital audience was some 
years ago when Harold Fink played his re- 
cital for one listener. That individual had 
come to the church a week too early, mis- 
understanding the date, and as Mr. Fink 
happened to be there at the time, he offer- 
ed to play the whole program for him, 
and did. 


Edouard Nies-Berger 

® has been appointed to succeed the late 
Maurice Rumsey as organist of Messiah 
& Incarnation Episcopal, Brooklyn. 


No Ti 


Readers’ Wants 

© John D. Muller, 7301 Germantown Ave., 
Philadelphia 19, Pa., wants to buy a copy 
of Bonavia-Hunt’s Moderr Studies in Or- 
gan Tone. 


Inflation, Says P. C. M. 

@ When radio, silliest of all modern in- 
stitutions, paid Shostakovitch $10,000. for 
the mere privilege of being first to per- 
form his newest symphony over the air, 
the Pacific Coast Musician cried Inflation! 
And talked about “‘all the ballyhoo that 
has surrounded everything Shostakovitch has 
done.” T.A.O. isn’t the only one to have 
pet peeves and get mad about them. 


J. Herbert Springer's 
@ St. Matthew’s Lutheran, Hanover, Pa., 
celebrated Oct. 24 the 200th anniversary of 
the erection of the first building for the 
congregation. The program: 
Bach, St. Anne Fugue 
Bach, Blessed Jesus at Thy Word 
Springs -in the desert, Jennings* 
Infant Jesus, Yon 
Of the Father’s love, Thiman 
Greater love hath no man, Ireland 
O loving Savior, Auber 
Ye sons and daughters, Thiman 
Let not your heart, Faning 
Great and glorious, Haydn 
Bach, Jesus Christ My Sure Defense 
Bach, All Glory Be to God 

*Beginning here the choral music fol- 
lowed the liturgical _year—Advent, Christ- 
mas, Epiphany, Lent, Good Friday, Easter, 
Whitsunday, Holy Trinity. St. Matthew's 
has a congregation of about 3000 and one 
of the largest church organs (by Austin) in 
America. 
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; SERVICE 
! PROGRAMS 


Sean closes the first day of each month. The 
aim is to show services by organists of nation- 
wide fame ond services giving unusual materials. 


® ROBERTA BITGOOD 
Memorial Presb., Belleville 
Roberta Bitgood Choral Works 

Glory to God 

Rosa mystica 

Christmas Candle 

A good thing it is 

Thy word have I hid 

Prayer is the soul’s sincere 

Greatest of these is love 

Give me a faith 

Be still and know 

Christ went up into the hills 

Once He came in blessing 

Hosanna 

Grant us Thy peace 
Three choralpreludes were played at the 

offering: Siloam, God Himself is With Us, 

Jewels. 

® MADGE WOODWARD CLAYTON 
First Methodist, South Bend 
‘World that has Lost its Way’ 
Dedication 

World that has lost its way, Dieterich 
Invocation 

To Thee we sing, Tkach 
Prayer for Weary World 

s. O for the wings, Mendelssohn 
Song of Praise 

Festival Te Deum, Buck 
Song of Adoration 

Beautiful Savior, Christiansen 
Prayer for Grace 

Spirit of God descend, Neidlinger 
Prayer for Those in Service 

For all who watch, Dickinson 
General Prayer 

Lord’s Prayer, Marlotte 
Meditation and Silent Prayer 

Beethoven, Larghetto 
Call to Repentance 

Gallia, Gounod 

® GEORGE W. KEMMER 
St. George’s, New York 
21st Annual Negro Spirituals 

Dig my grave 

Didn’t my Lord deliver Daniel 

Sometimes I feel 

Heav’n heav'n 

I've been in de storm so long 

Weepin’ Mary 
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Listen to the lambs, Dett 

Give me Jesus, Johnson 

On ma journey, Boatner 

Steal away, Kemmer 

Swing low, Kemmer 

Cert’n’y Lord, Kemmer 

Lit’le David play on yo’ harp, Kemmer 
There is a balm in Gilead, Kemmer 
Go down Moses 

Have mercy Lord on me 

Ezekiel saw de wheel 

Deep river 


Numbers not otherwise indicated were ar- 


ranged by Harry T. Burleigh. 

® ROBERT W. MORSE 
All Saints Cathedral, Albany 
March and April Choral Music 

Mozart, Ave Verum 

Ireland, Greater love 

Stainer, Let the peace 

Candlyn, Thee we adore 

Shaw, O Light from age to age 
Worship 

Thiman, King of glory 

Bach, Passion Chorale 


- Thiman, O Strength and Stay 


Evans, Thy’ Kingdom come 

Noble, Go to dark Gethsemane 

Shaw, Day draws on 

Candlyn, Christ Whose glory 

Tye, Father of all 

Lutkin, Sanctus 

Morse, Agnus Dei 

Willan, Missa Sancta Maria 

Walmisley, Mag. & Nunc Dim. D 

Sowerby, Jubilate 

Stewart, Missa Roffensis 

Thiman, Benedictus es Domine 

Candlyn, Benedictus es Domine 

@® CHARLES ALLEN REBSTOCK 
Covenant Presbyterian, Cleveland 
Anthems Feb. 6 to April 30 

Bach, Gracious Lord 

Sullivan, Savior Thy children keep 

Stebbins, O Master Let me walk 

Shelley, Hark my soul 

Rogers, Great. peace have they 

Thiman, Immortal Invisible God 
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Baldwin, Tarry with me 

Tozer, Weary of earth 

Spicker, Fear not O Israel 

Rogers, Search me O God 

Moore, God so loved the world 

Moore, O Savior of the world 

Candlyn, Dear Lord and Father 

Roberts, Seek ye the Lord 

Foster, O Jesus Thou art standing 

Mackinnon, Sheep and Lambs 

Candlyn,Ride on in majesty 

Gounod, Jerusalem 

Bairstow, Promise which was made 

Schubert, Lord is my Shepherd 

Brahms, How Lovely 

@® THEODORE SCHAEFER 
Covenant Presbyterian, Washington 
Anthems of 1944 Season 

Rachmaninoff, Blessing and glory 

Clokey, Let hearts awaken 

Bach, Psalm 121 

Means, Prayer for Liberty 

Chapman, All creatures of our God 

Spalding, Psalm 24 . 

Parker, Lord is my Light 

Farrant, Hide not Thou Thy face 

Bairstow, I sat down 

Dickinson, For all who watch 

Malin, Let all the world 

Milford, Far in the heavens 

Sowerby, Now there lightens upon us 

McGrath, Kyrie eleison 

ar.Christiansen, Beautiful Savior 

Burke, I bind unto myself this day 

Scott, Come ye blessed 

Willan, Rise up my love 

Williams, King’s Highway 

Lockwood, Thy glory dawns 

Frances A. Hoschna 


© has been appointed to the Baptist Church, 
Arlington, Va. 
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THE GOOD OLD DAYS 
Charles W. McManis, Mus.Bac. & organbuilder, at 
his opus 4, Grace Lutheran, Kansas City, 
Kans. The army has him at work now. 
Dr. Leo Sowerby's 
@ published organ compositions to date are 
herewith named, by request of one of our 
recitalists, and with the cooperation of Dr. 
Sowerby: . 
Chorale Prelude (Palestrina) 1919-h 
Rejoice Ye Pure in Heart, 1920-h 
A Joyous March, 1920-h 
Madrigal, 1920-h 
Carillon, 1920-b 
Prelude on Benediction, 1925-b 
Chorale Prelude (Calvanistic) 1925-b 
Requiescat in Pace, 1926-h 
Mediaeval Poem, 1927-h 
Comes Autumn Time, 1927-b 
Pageant, 1931-h 
‘Symphony’ in G, 1932-co 
Suite, 1935-co 
Fanfare, 1938-h 
Pageant of Autumn, 1938-h 
Toccata, 1941-h 
Meditations on Communion Hymns, 1942-h 
(Picardy, Luise, Pange Lingua, Medita- 
tion, St. Vincent, Sacramentum Unita- 
tis) 
Arioso, 1942-h |: 
Poem for Organ & Viola (or Violin) * 
Prelude on King’s Majesty * 
Sonatina + 
* Now being published by Gray. 
+ Now being written. 
In addition there are in manuscript the 
Concerto (organ & orchestra) and the new- 
er Classic Concerto (organ & strings) which 
E. Power Biggs recently performed. Pub- 








Organ Maintenance 


Rebuilding — _ Repairs 
Additions — Tuning 
Organ Chimes 
Amplified Tower Chimes 
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Courteous and Dependable 
Pipe Organ Service 


by Factory-Trained Experts 


Chester A. Raymond 
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176 Jefferson Rd. — Princeton, N. J. 
| PHONE. 935 
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lication years are indicated; publishers are 
H. W. Gray, Boston Music Co., Oxford 
(co). 


Leslie P. Spelman 
@ presented his Redlands University class 
in two May recitals when Bach’s Orgel- 
buechlein in full was played by eleven 
pupils who had been studying the work 
through the past year. Six pupils partici- 
pated May 13 in this program of American 
music. 
Sowerby, Carillon 
-Yon, Primitive Organ 
McAmis, Dreams 
Farnam, Toccata 
DeLamarter, Carillon; 


Edith Adrienne Weeks 

© completed the assembly line on the Weeks 
Quartet by arriving March 23, 1944, and 
playing first violin, according to Papa 
Weeks (James R. to the public) who plays 
cello. Now playing second fiddle is Charles 
Walker Weeks, whose advent was recorded in 
T.A.O. as July 24, 1941. The Viola was 
acquired, says he, July 24, 1940, when he 
married Jean Walker. First violin indulges 
daily in making music (Papa calls it that) 
and “is fast gaining proficiency by untir- 
ing practice.” Mr. Weeks -is organist of 
the First Presbyterian, McKeesport, Pa. 


Prelude. 
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Layton G. Becker 

© of St. Paul’s Church, Binghampton, N.Y., 
has been appointed to Trinity Lutheran, 
Richmond, New York City. He introduced 
himself to his new congregation by a re- 
cital April 23. 


Van Dusen Club Notes 

® The Club now has 26 members in the 
armed forces. Sara Hammerschmidt, Mr. 
Van Dusen’s pupil in the American Con. 
servatory, won the S.A.M. organ-playing 
contest and will accordingly be sponsored 
in a debut recital under Bertha Ott’s man- 
agement next season. 


Cover-Plate 

@ All these reeds, mostly from the Choir 
Organ, in the organ designed by the Hon. 
Emerson Rirhards and manufactured by 
Midmer-Losh for Convention Hall, Atlantic 
City, N.J., are well known. You pick them 
out; they are, alphabetically: Bassethorn, 
brass Trumpet, Clarinet, French Horn, Kin- 
ura, Saxophone, Tromba Real; two are du- 
plicated. Write them down in the proper 
left-to-right order and then compare with 
correct identification in that order: Tromba 
Real, harmonic octave of the same, Basset- 
horn, Kinura, Brass Trumpet, French Horn, 
Clarinet, Saxophone, and 8’ octave of the 
same. 
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Fortunate indeed are the thousands of churches, colleges, 
and theaters that have the Spencer Orgoblo in these times. 
Built like a bridge, with rust-resistant metal and wide clear- 
ances, smooth, quiet air power is assured for the duration. 


KEEP ORGOBLOS WELL LUBRICATED 


They will run for weeks without attention, but more frequent 
inspection is advisable now because repair parts and 
competent repair men are more. difficult to obtain. 


Many Orgoblos installed 35 years ago are still giving satis- 
factory service. Our instruction book will help extend the life 
and service rendered by your Orgoblo. It's free for the 


THE SPENCER TURBINE .COMPANY, HARTFORD, CONN. 
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Past 
RECITALS 


Confined to programs of special 
character or given by those who 
nove made their nomes nationally important. This 
column closes on the first day of eoch month 
@ MILDRED ANDREWS 
First Presbyterian, Rome, N.Y. 
Dedicating 3-43 Austin 
Bach, Prelude & Fugue D 
Brahms, Two Choralpreludes 
Bach, Come Sweet Death 
Daquin, Theme & Variations 
Edmundson, Fairest Lord Jesus; Toccata. 
Karg-Elert, Ave Maria; Saluto Angelico. 
Leach, Casual Brevities: 
Desert: Challas; Candle of our Lord. 
Vierne, Scherzetto 
Debussy, Damozel Prelude 
Widor, 5: Toccata 
@ CHARLOTTE R. BELLOWS 
All Saints, Providence 
Handel’s Concerto 4 
Bach, Dearest Jesus 
Buxtehude, Fugue C 
Bach, Prelude & Fugue Gm 
Matthews, Christe Redemptor 


Robert Baker 


At. S. Al. 
First PRESBYTERIAN CHURCH 











BROOKLYN, N. Y. 














Marshall Bidwell 


Orgunist and Musical Director 


Carnegie Institute 


PITTSBURGH PENNA. 

















Emerson Richards | 
Organ Architect 


800 SCHWEHM BUILDING 
ATLANTIC CITY 














St. Luke’s Choristers 


Long Beach, California 


William Ripley Dorr, Director 
Mus. Bac., B. S. 


Current and forthcoming motion 
picture releases: 
“Marriage is a Private Affair’—‘‘Mrs. Parkington”’ 
“Since You Went Away”’—‘“‘Can’t Help Singing’’ 
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Karg-Elert, Waters of Babylon 
Bonnet, Romance sans Paroles 
Franck, Chorale Am 


® RICHARD KEYS BIGGS 
First Congregational, Los Angeles 
Marcello, Psalm 18 
Bach, Arioso 
Biggs, Victory Song; Toccata. 
Liszt, Weinen Klagen 
Boellmann, Poeme 
Blanchard, Lento 
Biggs, Prelude on Bach 
® GARTH EDMUNDSON 
First Presbyterian, city not named 
Bach, Two Choralpreludes 
Edmundson, Epiphany; Lencten-Orison; 
Ave Maris Stella 
Christ Whose Glory 
Now Woods & Fields 
Paschal Choral 
@ MINNIE B. LEHR 
Trinity Reformed, Pottstown 
Bach, Toccata & Fugue Dm 
Sibelius, Bells of Berghall 
Beebe, Springtime Sketch 


Wagner, TannhaeuserMarch *; Evening Star. 


Stoughton,Dreams 
Weaver, Squirrel 
Lehr, Music Box 
Floyd, Anno Domini 1865 * 
Yon, American Rhapsody 
® CATHARINE MORGAN 
Haws Ave. Methodist, Norristown 
Bach, Passacaglia 
Tournemire, Mystique No. 35 
Franck, Finale Bf 
Night and Dreams, Schubert 
Chorus of Polovetzian maidens, Borodin 
Karg-Elert, 3 Chorale Improvisations 
Fragrant groves, Donaudy 
At hour of night, Diedrichs 
Lift thine eyes, Logan 
Sowerby, Pageant; Carillon; Toccata. 
Ave Verum, Mozart 
Christ lay in death, Bach 
Grant me true courage, Bach 


Choral numbers by Robert Elmore’s Uni- 
versity of Pennsylvania women’s glee club. 


® MELVILLE SMITH 
Mt. Vernon Church, Boston 
Bach, Fantasia G 
Couperin, Recit de Cromorne 
Zipoli, Pastorale C 
Bennett, Allegretto Grazioso 
Sweelinck, Toccata. 
Hindemith, Son. 1: 
de Grigny, Suite 
Bach, Prelude & Fugue Am 
Copland, Episode 
Clerambault, Basse et Dessus 
Couperin, Carillon 
Wood, Psalm 136 
® WESTMINSTER CHOIR COLLEGE 
Barbara Boggs, Verna Mackenzie 
‘Bach, Toccata C 
Bingham, Cathedral Strains 
Mendelssohn’s Sonata Cm 
Bach, Son. Ef: Allegro 
Franck, Chorale Am 
Edward Linzel 
Bach, Three Choralpreludes 
Vierne, Divertissement; Lied; Scherzetto. 
Weinberger, Two Bible Poems 
Frances Campbell Mackie 
Bach, Three Choralpreludes 
Maleingreau, Tumult in Praetorium 
Mulet, Carillon-Sortie 
Sue Merriam 
Pachelbel, Ein Feste Burg 
Bach, O Sacred Head 
Toccata & Fugue Dm 
Franck, Piece Heroique 
Boellmann, Rondo Francaise 


Ruhig Bewegt 
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Purvis, Divinum Mysterium 
Vicrne, 1: Finale 

Ruth Trautmann 
Bach, Prelude & Fugue Am 
Brahms, My Heart is Filled 
Franck, Chorale Am 
Schumann, Sketch Fm 
Boellmann, Ronde Francaise 
Karg-Elert, Legend of Mountain 
Mulet, Carillon-Sortie 
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LEST WE FORGET 
Clarence Eddy, born June 23, 1851, Greenfield, 
‘ass., was one of the first Americans to four 
the country in popularizing the organ. 


He's In the Army Now 

@ “With the enclosed program, a chapter 
is closed. I’m now at a new assignment, 
with a regular G.I. band and all its many 
problems,” writes WILLIAM STRICKLAND, now 
commanding the 365th A.S.F. band, form- 
erly director of the Army Music School. 
The School’s repertoire will be found in 
these or later columns. That chapter-closing 
program of “music by soldiers composed 
since they have been in service’: 

Kent Kennan, “Unknown Warrior Speaks” 
John R. Barrows, “Cowboy’s Lament” 
Homer Keller, “The Raider’ (1) 

Cecil Effinger, ‘Fanfare Chow Call” (2) 
Richard W. Bowles, ‘‘Soldier’s Prayer’ 
Ellis Kohs, Night Watch (3) 

“Life with Uncle (Sam)’” (4) 

Kubik, “Litany in Time of War” (5) 
Strickland, ““O God Our Help” (1) 
“Star Spangled Banner’”’ 

1—Brass, tympani, chorus; 2—Brass & 
chorus; 3—Flute, French horn, tympani; 
4—Narrator & orchestra; 5—Brass, percus- 
sion, chorus. All others for unaccompanied 
chorus. 

“The Ann Arbor organ was under te- 
pair so I didn’t get to hear Dr. Christian, 
but I did go to Grand Rapids and heard 
Robert Noehren in Fountain Street Baptist; 
that organ, two Aeolian-Skinners, and a 


Louis F. Mohr 


& Company 


Organ Maintenance 


2899 Valentine Avenue, New York City 
Telephone: SEdgwick 3-5628 
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Casavant completed my tour there. 

“Paul Eickmeyer’s church in Battle 
Creek is outstanding, the kind you like to 
attend. The people are friendly without 
the professional back-slapping Sunday- 
Brother attitude, and the music is always 
good. This is the only church I’ve yet 
seen where the organist gets the same pub- 
licity as the minister on the bulletin-board 
in front of the church.”—S.Sgt. Epwin D. 
NORTHRUP, now in the tender care of the 
New York postmaster and “somewhere in 
England.” , 

“This is the kind of a program I play 
for a select few who want as stiff a pro- 
gram as I can dish out. Next month I'll 
have another program on the same organ 
for John Q. Public when I’ll have to worry 
about who’s getting bored by what. But 
with this group I can forget that item and 
just play the music.”—T.5 CHARLES W. Mc- 
MANIs, who in St. James Church, Paso 
Robles, Calif., inflicted seven Bach, Raison’s 
Offerte, and de Grigny’s Recit on an un- 
suspecting audience April 24 and then, so 
they wouldn’t feel too badly about it, sugar- 
ed them with the Martini Gavotte. He’s 
still building an organ (all wood pipes) 
in his spare time; you write and ask him 
where he gets the spare time. His three 
pages of neatly mimeographed notes for 
the recital dealt not with the music but, 
glory be, with the organ. Atta Boy! 


Prizes & Competitions 
@ The A.G.O. announces the annual $100.- 
00 prize offered by the H. W. Gray Co. 
for an anthem, English text, any length 
and difficulty but something of about eight 
pages for mixed voices is suggested, open 
to any resident of U.S. or Canada; closes 
Jan. 1. 

Dr. Howard Hanson won the current 
Pulitzer honorary prize, $500., for his Sym- 





141 


phony 4, played Dec. 3, 1943, by the Bos- 
ton Symphony. 

N. Lindsay, Norden’s Clouds of the 
North, for orchestra, played March 30, by 
the Rochester Philharmonic, has been chosen 
for performance in the current National 
Composers Clinic Chicago. 

Richard T. Gore won first place in the 
competition of the Composers Press, for 
his mixed-voice anthem setting of Psalm 
68, which C.P. will publish. Mr. Gore's 
Canonic Toccata for organ is published by 
Gray; J. Fischer & Bro. will soon publish 
his Chora] & Variation. 


Cecile Chaminade 


® died some time in April, in Monte 
Carlo. She was born Aug. 8. 1857, in Paris, 
studied composition with Godard, married 
C. Carbonel early in the 20th century, tour- 
ed America in 1908 as concert pianist, 
gained chief fame for her compositions. 
Carl Engel 

@ diéd May 6 of heart attack in his home 
in New York City. He was born July 21, 
1883, in Paris, studied music in Strasbourg 
and Munich universities, came to America 
in 1905, became editor for Boston Music 
Co. in 1909, from 1922 to 34 headed the 
music division of the Library of Congress, 
and was president of G. Schirmer Inc. from 
1929 to 32 and 1934 until his death. 
Frederick J. Harrje 

@ died May 3 at his home in Mt. Ver- 
non, N.Y., aged 47. He was born in New 
York City, graduated from Bushwick Con- 
servatory, and was organist of the Mt. 
Vernon First Scientist. He was an army 
radio operator in the first world war. His 
widow survives. 
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Army Music School Choir Sacerdotes Domini Only One is Perfect 
Repertoire Sept. 1942 to Feb. 1944 Croft, ar.W.S., O God our Help © “Particularly in time of war the court 
@ Warrant officer William Strickland’s des Pres, Tu pauperum refugium should not substitute its judgment for that 
work with the Army Music School is re- Wayne Dunlap, Psalm* of the Executive,” said Mr. Biddle in refer- 
flected in the repertoire of the choir; * marks Dvorak, Te Deum, ence to the gastapo’s confiscation of Mont- 
works written for the choirs of the School Cecil Effinger, American Man* gomery-Ward. Hooray! We can all throw 
Richard Bales, Lines* Fanfare* away our Bibles now; the Perfect One is 
Samuel Barber, Stopwatch & Ordnance Map Two Psalms* m in the white house, Just do as he says, 
Beethoven, Glory of God in Nature Gabeich Jobiiate Deo 25 always. No need of any other guidance. 
a a Song Charles 'Griffes, These things shall be Albert 
te tin “g ge harp Handel, Lord is a man of war > ‘ 
Song from Ossian’s Fingal Let their celestial concerts Riemens chn eider 


Handel, Alleluia today is Christ risen 
Resonet in Jaudibus 
Hasler, Cantate Domino 


Director 


Trysting Place 
Baldwin-Wallace Conservatory, Berea 
RECITALS 


Byrd, Ave verum 
Justorum animae 

















Henschel, Morning Hymn 
Holst, Dirge for Two Veterans wii a — 
Honneger, King David Baldwi : . 
Frank B. Jordan Mary Howe, Prophecy 1742* aldwin-W allace Conservatory of Music 
A Devotion* Berea, Ohio 
Mus. Doc. George Hunter, Chicago 





John 4 of Portugal, Crux fidelis 
° ° Ellis Kohs, Automatic Pistol* 
Drake University Gail Kubik, Wartime Litany* Theodore Schaefer 


Constant Lambert, Dirge 











7 Hodie apparuit 
Leisring, Ye sons and daughters PRESBYTERIAN CHURCH 








Lotti, Crucifixus 


Vere languores 
Mendelssohn’s Elijah WASHINGTON D.C. 


Howard Kelsey} “sttcs"watc 

Mozart, Litany Bf 
Palestrina, Tenebrae factae sunt 
SECOND BAPTIST CHURCH Surrexit bonus pastor 
Pasquale Pisari, O salutaris hostia 
Walter Piston, Carnival Song 


SAINT LOUIS Purcell, Trumpet Song H ld S h b 
Rachmaninoff, O Lord our God aro te Wa 
Ned Rorem, Psalm 72* 
Vincenzo Ruffo, Adoremus Te 
| Schuetz, Give 1 Oh Lord 
’ Lament of Absolam 
Edwin Arthur Kr aft Schvedov, With heart uplifted 
Sowerby, De Profundis* 
Wm. Strickland, Two Canticles of Praise 




















BOSTON, MASSACHUSETTS 






































Recitals and Instruction Strawinsky, Epilogue from Oedipus Rex GEORGE LARKHAM 
Sullivan, Entrance & march of peers 
Sweelinck, Arise O ye servants SCOTT 
Trinity Cathedral Cleveland, Ohio Tchaikowsky, Cherubim Song 
Richard Terry, Richard de Castre’s Prayer Kineis Weil liad ° 
Randall Thompson, Tarantella smO8S esteyan & niversity 
i Jesu dulcis i megan ‘ Bloomington, Illinois 
Robert Ward, Hushed camps today ae 
Claude ‘ Mur hree Peter Warlock, Balulalow ORGAN THEORY 
° p Sycamore Tree TEACHING — COACHING 
F.A.G.O. Clarence Watters, Laudate Pueri 








Kurt Weill, Song of the Free - 


University of Florida Works are in preparation by John Bar- Ernest Arthur Simon 






































Gainesville, Fla. rows, Roy Harris, Kent Kennan, and others. 
Compositions by A. G. Carr, L. J. Caruana, Boy VoIcE TRAINING 
Organist-Director C. P. Mitchell, Merle Severy and other stu- CONSULTING CHOIRMASTER 
First Baptist Church dents were in rehearsal, usually under the Cheieniate 
composer’s baton. Four Christmas carols, . Chri Ch =a ened 1 
— by A. T. Davison, were sung; and was po — 
six folksongs in special arrangements. . ress. 
Fred H. Parker Following are the compositions for organ : Christ _ ne House, 
DEAN of the DEPARTMENT of Music written by graduates of the School: percents, Ss da 
; Cecil Effinger, Prelude & Fugue 
Columbia College Concertino (org. & wind instruments) 
ca : Homer Keller, Fantasy & Fugue 
: ee nny Gail Kubik, a piece in preparation Thomas H. Webber, Jr. 
First Presbyterian Church Richard Purvis, Vexilla Regis. 
Columbia, S. C. Charles Allen Rebstock Idlewild Presbyterian 
®@ for 15 years with Covenant Presby- Church 





° ° terian, Cleveland, has been appointed to 
G.Darlington Richards Christ Episcopal, Grosse Pointe, Mich. MEMPHIS 


b 5 Harry F. Fussner is serving Convenant un- 
Organist --Choir Master til a permanent organist can be appointed. 


ST. JAMES’ CHURCH 


Madison Avense atti see | [HRANK VAN DUSEN|] 


Ten-Lesson Course in : ‘ 
Boy Choir Training Kimball Hall American Conservatory of Music Chicago, Illinois 


— TENNESSEB 
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GRACE LEEDS DARNELL 


who has been engaged to teach in the summer 
school of Florida State College for Women 
and give:her junior-choir course there also 


Events Forecast: June 

© E. Power Biggs’ programs for June 11, 
18, 25, 9:15 a.m., e.w.t., broadcast from 
Harvard’s Germanic Museum are: 11, Sower- 
by’s ‘symphony’ for organ; 18, Sonatas of 
Leclair and Purcell, for organ & woodwinds; 
25, Couperin, Rossi, and others, organ & 
harpsichord. 

Baltimore: July 2, August Maekelberghe 
recital, Peabody Conservatory, evening. 

Chicago: 11 to 17, concerts of contem- 
porary American music, National Composers 
Clinic, directed by Dr. Bethuel Gross; first 
day at 4:30, all others at 8:30. 

Cleveland: Museum of Art recitals, Sun- 
days at 5:15, Walter Blodgett. 

Grand Rapids: Wednesdays at 5:30, Dr. 
C. Harold Einecke recitals, Park Congre- 
gational. 

New London, Conn.: Aug. 7 to 18, Con- 
necticut College’s ‘institute of 16th-century 
polyphony,’ Dr. R. Mills Silby directing. 
Recitals: June 
® DR. ROBERT LEECH BEDELL 

Museum, Brooklyn, WNYC Broadcasts 

June 7, 14, 10:15 a.m., e.w.t. 
*Borowski, Allegro; Andante. 
d’Evry, Cortege 
Lecocq, Communion 
Charpentier, Fugue Gm 
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Bedell, Cantilene 
*Renaud, Toccata Dm 
Maleingreau’s Messe Basse 
Karg-Elert, Invocation ; 
Postludio Festivo; In Memoriam. 
Dr. Bedell broadcasts each Wednesday, 
same place, hour, station. 
® CLAUDE L. MURPHREE 
University of Florida, Gainesville 
June 18, 4:00 
Diggle, Ode Heroique 
Bedell, Salve Sonata 
Kuhnau’s Biblical Sonata 
Walton, Sunrise 
Coke-Jephcott, Variations & Fugue 
Fletcher, Fountain Reverie 
Edmundson’s Four Contrapuntal Preludes 
Kemmer, Deep River 
Yon, Hymn of Glory 
® DR. ELMER A. TIDMARSH 
Union College, Schenectady 
June 11, 4:00 
Bach, Two Choralpreludes; Passacaglia. 
Sibelius, Romance; Carillon; Finlandia. 
Debussy, Afternoon of Faun 
Girl with Flaxen Hair 
Dupre, Prelude & Fugue Gm 
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Grace Leeds Darnell 

®@ holds her annual graduation service June 
4 at 4:00, St. Mary’s in the Garden, New 
York, the choirs singing Parker's ““O ‘twas 
a joyful sound,” Hiles’ “Shadows of Eve- 
ning,” Tallis’ “All praise to Thee,” West's 
“Service” in E-flat, Bach-Gounod’s “Ave 
Maria,” Ganl’s “List the Cherubic Host,” 
Scholefield’s ‘Day Thou gavest.” Proba- 
tioners will be formally admitted to the jun- 
ior choir; juniors who have completed a 
year’s. work will be “consecrated to the wor- 
ship of the Church”; highschool juniors will 
be formally received into the senior choir, 
receiving their diplomas and hoods. Miss 
Darnell has changed the dates of her New 


. York junior-choir summer-course to Aug. 


14-24 in order to accept engagement to 
teach in the Florida State College for Wom- 
en, Tallahasse. 

Royal College of Organists 

®@ in London passed five Fellows and twelve 
Associates in the January examinations. 
Wanta Guess Who? 


®@ “I now play the B-flat tuba (Sousaphone) 
in the band.” Three guesses, who does? 


The world’s finest Musical Masterpieces in these 


Great Music Books for Organists 
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William H. Barnes 


MUS. DOC. 


Organ Architect 
Organist and Director 
First Baptist Church, Evanston 


a 
Author of 
‘Contemporary American Organ’ 
(Four Editions) 
a 


1112 South Wabash Avenue 
Chicago 5 




















“EFS” No. 11 

ORGAN PIECES 

contains over 50 specially se- 
lected compositions covering the 
entire field of organ music. A 
folio every organist should own. 


“EFS” No. 37 

SELECTED 

ORGAN SOLOS 

Contains outstanding organ solos 

selected by Roland Diggle. Ex- 

cellent as recital and concert 
Hammond _ registration 


“EFS” No. 17 
139 SELECTED 
ORGAN PIECES 


Contents embrace Preludes, Post- 
ludes, Chorales, Marches, Ora- 
torios, ete., plus instructions on 
how to modulate and improvise. 
With Hammond registration. 


“EFS” No. 54_ 
A Master Selection of 


Compositions for Organ 

Just published! Newest E. F. 
collection for organists. Ar- 
rangements equally effective on 
large or small organs and play- 
able by organists of average abil- 
ity. With Hammond registration. 


“EFS” No, 27 

ORGAN MUSIC 
Selected by 

Roland Diggle 

Presents a studied and specific 
program for the organist for use 
on small or large organs; includes 
Hammond registration. 


“EFS” No. 47 
STANDARD 
COMPOSITIONS 

FOR ORGAN 

Another great collection of organ 
solos compiled and edited by 
Roland Diggle. Includes regis- 
tration for the Hammond. 


Each folio contains 192 pages — Price $1.00 Each 


At your music dealer or postpaid direct from 


¢ 1600 BROADWAY + NEW YORK 19,N. Y. 


AMSCO MUSIC PUB. CO. 
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(*See advertisement elsewhere in this issue.) 


AKIN, Nita, Mus.Doc. 

1702 McGregor Ave., Wichita Falls, Texas 
BAKER, Sohat, M.S.M.* 
BAKER, Walter 


First Baptist, I7th & Sansom, Philadelphia 3. 


BIDWELL, arshall, Mus.Doc.* 


er 
53 Highland St., Cambridge 38, Mass. 
BIGGS, Richard Keys* 
BLANCHARD, William G.* 


CALLAWAY, Paul (in armed forces) 


Washington Cathedral, Washington 16, D. C. 


CHENEY, Winslow 
1425 Broadway, New York 18, N.Y. 
yw a Palmer, Mus.Doc.* 
CLOKEY, Joseph W., Mus.Doc.* 
Miami University, Oxford, Ohio. 
coci, 

119 War 57th St., New York 19, N.Y. 
COOPER, Harry E., Mus.Doc., F.A.6.O. 
Meredith College, Raleigh, N. C. 

CROZIER, Catharine 


Eastman School of Music, Rochester 4, N.Y. 


DARNELL, Grace Leeds* 

DICKINSON, nian Mus.Doc.* 

DORR, Wm. — 

DUNKLEY, Fer red 
St. Charles. Avenue Presbyterian Church; 
Loyola University College of Music; 
ge ‘The Buoyant Voice"; 
1915 Calhoun St., New Orleans 15, La. 


eS a om 


EIGENSCHENK: Dr. Edward 
Kimball Hall, Chicago 4, Ill. 
EINECKE, C. Harol id, Mus. Doc.* 
ELLSASSER, Richard 
14236 Cedarwodd Ave., Lakewood, Cleveland, O. 
ELMORE, Robert 
130 Walnut Ave., Wayne, Penna. 








T.A.O. SPECIFICATIONS 
V—VOICE: An entity of tone under one 
control, one or more ranks of pipes. 
R—RANK: A set of pipes. 
S—STOP: Console mechanism control- 
ling Voices, Borrows, extensions, etc. 
B—BORROW: A _ second use of any 
Rank of pipes (percussion excluded). 
P—PIPES: Percussion not included. 
DIVISIONS h—harmonic 
A—Accompaniment he—high C* 
B—Bombarde 1—languid 
C—Choir m—metal 
D—Antiphonal m—mouth-width 


E—Echo mc—middle C* 
F—Fanfare o—open 
G—Great pf—prepared for 
H—Harmonic r—reeds 
I—Celestial rs—repeat stroke 
L—SoLo 2r—two rank, etc. 
N—StriNg s—scale 
O—Orchestral s—sharp 
P—Pedal s—spotted metal 
R—GregoRian s—stopped 
S—Swell sb—stopped bass 


ss—single stroke 
t—tapered to 


T—Trombone 
U—RUeckpositiv 


V—PositiV t—tin 
Y—Sanctuary t—triple 
VARIOUS te—tenor C* 
b—bars u—cut-up 
b—bearded uc—upper C* 


b—brass unx—unexpressive 
be—bottom C* w—wind-pressure 


c—copper w—wood 
e—cylinders wm—wood & met. 
ce—cres. chamber z—zine 
d—double ‘*—-wind pressure 


f—fiat "diam. of pipe 
fr—free reed '—pitch of lowest 
h—halving on pipe in the rank 


SCALES, ETC. 
4.12x5.14—Size of wood pipe in 16th- 
inch fractions, thus 4 12/16 x 5 14/16, or 
3/4 x 5 7/8. 
14”"—Diameter of cylindrical pipe. 
41—Scale number. 
42b—Based on No. 42 scale. 
46-42—46-scale at mouth, 42 at top. 
2/3t—Tapered to make top diameter 
2/3rd that of the mouth diameter. 
2/9m—Mouth-width covers 2/9th of 
circumference of pipe. 

1/4u—Mouth cut-up is 1/4th. 

17h—Scaled to halve on the 17th note. 

Dynamics indicated from ppp to fff. 

Order in which details are listed: 
Dynamic strength, wind-pressure, scale, 
details, number of pipes. 

*b, t, m, u, h refer to any specified 
notes in the bottom, tenor, middle, 
upper, and high octaves of the key- 
board; top c* is still above the high 
octave but need not be considered here; 
each octave begins on C and ends on B. 

CCC-16’. CC-8'. C-4'. cl-2’. c8-1'. 
c*-6". 4-3", 


~ 























FERRIS, Isabel Dungan 
Wilson College, Chambersburg, Pa. 
FINK, Harold* 
FINNEY, Charles H.* 
oe vi il (in armed forces) 
ark Ave., Baltimore, Md. 
a4 John A.* 
GLE EASON Harold 
STMAN SCHOOL OF MUSIC 
Smeier a 
GOLoSWORTHY. WW 
234 East Ith a "ee York 3, N. Y. 
HARRIS, Ralph A., M.S.M., F.A.G.0., Chm. 
Conductor, St. Paul's Choristers 
Brooklyn oe New York. 
HOLLISTER, Horace M.* 
HUBER, Harry H., M.Mus.* 
JORDAN, Frank B., Mus.Doc.* 


KELSEY, Howard* 
KETTRING, Donald D., M.S.M. 
Westminster Presbyterian Church, Lincoln, Neb. 
KRAFT, Edwin Arthur* 
Trinit ty Cathedral, Cleveland 15, Ohio. 
Ler Bernard R. 
9 West 57th St New York 19, N.Y. 
LOCKWOOD, Charlot 
a brook Road, “askin Ridge, N.J. 
LOU ohn Hermann, A.c.0. 
Racin Instruction; 
Park Street Church, Boston (1915). 
Denton Road West, Wellesley 81, Mass. 
MACE Ae. Gilbert 
nity Church, Watertown, New York. 
MAEKELBERCHE: ‘August* 
MARSH, William J. 
3525. Modlin Ave., Fort Worth 7, Texas. 
McGURDY. Alexander, Mus.Doc. 
Box 87. Princeton, N. J. 
MIRANDA, Max Garver, B.M., M.A., A.A.G.O. 
Director of the Department of Music, 
Lincoln bon ie, Lincoln, 
Residen 443 3 St. Thai Hl. 
MURPHREE, “Claude L., F.A.6:0.* 
NIES-BERGER, Edouard 
Organist, Philharmonic Orchestra, New York. 
Church of Messiah and Incarnation, Brooklyn. 
63 West 55th St... New York 19, i 
OHLEY, H. Maxwell 
c/o Eastman School of Music, Rochester 4, N.Y. 
PARKER, Fred H.* 
POISTER, Arthur 
Oberlin Conservatory, Oberlin, Ohio. 
PORTER, Hugh 
tte Ave., New York 27, N. Y. 
PURVIS, Richard (in armed forces)* 
RICHARDS, G. Darlington* 
REIMENSCHNEIDER, Albert, Mus.Doc.* 
SCHAEFER, Theodore* 
SCHRE EINER, Alexander - 
. So. Temple St., Salt Lake City 2, Utah. 
SCHWAB, Harold* (in armed forces) r 
SCOTT, George Larkham* 


SMITH, Melville* 
SYKES, Lauren B.* (in armed forces) 
VAN DUSEN, Frank, Mus.Doc.* 
WEBBER ero | H., Jr.* 
WEINRICH, 
120 frospech Ave., Princeton, N.J. 
WELLIVER, Harry, Mus.M.* (in armed forces) 
we N 
es th St. York 19, 
WING, 6. Russell, MS.M.* di 








CONSERVATORIES 








GUILMANT ORGAN SCHOOL 

12 West 12th St., New York II, N.Y. 
OBERLIN CONSERVATORY 

Oberlin, 
SCHOOL OF SAG ED MUSIC 

Broadway & 120th St., New York 27, N.Y. 
WESTMINSTER CHOIR COLLEGE 

Princeton, N. J. 








PUBLIS HERS 


AMSCO MUSIC PUB. CO. 
1600 Broadway, New York 19, N.Y. 
— C. C. Birchard & Co. 
221 Columbus Ave., Boston 16, Mass. 
FISCHER, J. Fischer & Bro. 
119 West 40th oe New York 18, N.Y. 
GRAY, The H. W. 
159 East 48th x SS York 17, N.Y. 
LITURGICAL ere PRESS INC. 
68 West 125th St., New York 27, N.Y. 
MARKS, ~n R. Marks Music Corp. 
R.C.A hay ag! Radio pia he ork 20. 
wooD The B. Wood Musi 
88 St. Rughos St., boo ‘5, ins 














VEST MENT S 





1944-27-6 











BUtitiL OD E R S§S 








AEOLIAN-SKINNER ORGAN CO, 
ain Office: Boston 48, Mass. 
New York 22: 4 East 53rd St. 
ASSOCIATED .Organbuilders of America 
1404 Jesup Ave., New York 52, N.Y. 
AUSTIN ORGANS INC. 
Main Office: Hartford, Conn. 
New York 18: 522 Fifth Ave. 
CASAVANT FRERES 
St. Hyacinthe, P. Q., Canada. 
MOLLER, M. P. Moller Inc. 
Main Office: Hagerstown, Md. 
WICKS ORGAN CO. 
Highland, Illinois 








ARCH IT ECTS 


BARNES, William H., Mus.D 

1112 S. Wabash ‘Ave., Chicago 5, Ul. 
MONTAGUE, Laurence H. 

81 Princeton Blvd., Kenmore-Buffalo, N.Y. 

(Associated with. Wicks Organ Co.) 
RICHARDS, Emerson 

Atlantic City, N. J 














CUSTODIAN S 








DELOSH BROTHERS 

Guaranteed used organs ening, maintenance 

35-08 105th St., glam Av. 4-8575. 
DOHRING, Gustav F. 

225 Fifth Ave., New York, N.Y. AShland 4-2348. 
MOHR, Louis F. Mohr & Co. 

2899 Valentine Ave., New York 58, N.Y. 
RAE Chester A. 

176 Jefferson Road, Princeton, N.J. 
SCHLETTE, Charles G6. 

hurch organs rebuilt, tuned ponlved; yearly 

contracts; Blowing plants installed, 

1442 Gillespie Ave., New York. west 7-3944 








E@UIPMEN T 








Blowers, see Spencer-Turbine 
DEAGAN, J. C. Deagan Inc., Crean. 
1770 Berteau Ave., Chicago | ie 
Electric-Action, see Reisner. 
MAAS ORGAN CO., LTD., Chimes 
3015 Casitas Ave., Los Angeles 26, Calif. 
ORGAN SUPPLY CORP. Organ parts & supplies, 
540 East 2nd St., Erie, Penna. 
"ORGOBLO," see Spencer-Turbine. 
Percussion, see Deagan, and Maas. 
REISNER, W. H. Reisner Mfg. Co., Inc. 
Action parts of all kinds. 
Hagerstown, fi 
SPENCER TURBINE CO., Blowers 
Hartford, Conn. 








T.A.0. DIRECTORY 








AMERICAN ORGANIST THE 
Richmond Staten Island 6, New York, N.Y. 
wes + Dr. Wm. H. 
2'S. Wabash Ave., Chicago 5, Ill. 
siemens. Dr. Roland 
660 S. Citrus Ave., Los Angeles 36, Calif. 
DUNHAM, Rowland W., Dean of College of Music, 
University of Colorado, Boulder, Col. 
ORGAN INTERESTS INC. 
Richmond Staten Island 6, New York, N.Y. 








NATIONAL Academic Cap & Gown Co. 
821 Arch St., Philadelphia 7, Pa. 





CLOSING DATES 


lst of month, main articles, photos, 

reviews, past-program columns. 

10th, all news-announcements. 

15th, advance programs and events 

forecast. 

18th, dead-line, last advertising. 

Photographs: black glossy prints only, 

not copyrighted, mailed flat between 
corrugated paper-boards. 

Articles: typewritten, double-spaced. 
THE AMERICAN ORGANIST 
Richmond Staten Island 6 

NEW YORK, N. Y. 
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